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OYAL ACADEMY of MUSIC.— In conse- 
} quence of the sudden withdrawal of all pecuniary aid 
jrom Her Majesty's Government, it has been resolved by the 
Special Committee appointed at a General Meeting of the 
directors, subscribers, and professors of the institution, on 
the Ind of May, to make an appeal to the general public, with 
aview to raise an adequate fund for the future provision of 
the institution. A SPECIAL SUBSCRIPTION LIST has there- 
fore been opened at the LONDON AND COUNTY BANK, 
Hanwver-square ; and the names of those who are willing to 
jecome contributors, either as annual subscribers or as donors, 
will be received and duly acknowledged by the Members of the 
Committee, as well as by the Secretary ; by whom also copies of 
the Special Report, issued by the Committee, will be forwarded 


lication. 
nahi By order, ©. A. BARRY, | 
Secretary to the Special Committee. 
Royal Academy of Music, Tenterden-street, Hanover-square. 








USICAL UNION.—RUBINSTEIN’S LAST 
\ PERFORMANCE this Season in London at the Grand 
Matinée, June 30th, in Mendelssohn’s Trio, C minor, with Auer 
snd Jacquard, and various solos. Beethoven’s Septet and vocal 
music will be included in the selection. Visitors to apply early 
for Tickets. J. ELLA, Director. 
19, Hanover-square. 


Is8 FANNY HOLLAND (of the London 
\ Academy of Music) has the honour to announce that 
ber FIRST GRAND CONCERT will take place on WEDNES- 
DAY Evening, JULY 8, 1868, at the ST. GEORGE'S HALL, 
langham-place, assisted by the following eminent Artists: Miss 
Edith Wynne, Miss Sofia Vinta, and Miss Fanny Holland, 
Mdme, Julia Baum (her first appearance), Miss Abbott, and 
Mime. Sauerbrey; Signor Gardoni and Mr. George Perren, 
Signor Caravoglia and Herr Carl Stapani. Instrumentalists ; 
Signor Tito Mattei, Miss Kate Roberts, Signor Risegari, Mons. 
Paque, Herr Oberthiir, and Signor Giulio Regondi. Conductors, 
Mr. W. Ganz, Signor Bevignani, Signor LiCalsi. Stalls, 7s. 6d.; 
reserved seats, 58.; balcony, 2s. 6d.; area, 1s. Tickets to be 
had at the above Hall, Austin’s Ticket Office, and of all the 
principal Musicsellers, and of Miss Fanny Holland, 98, New 
Bond-street, W. 








UNE 29.—Mdlle. TERESITA CARRENO will 
have the honour to give a MATINEE MUSICALE, under 
distinguished patronage, at the HANOVER SQUARE ROOMS, 
m MUNDAY next, at Three. Stalls, 21s. ; unreserved seats, 
10s. 6d. ; of Messrs. Chappell, Lacon, J. Blagrove, 32, Langham- 
street, of all Musicsellers, and of Mdlle. Carreno, 55, Queen 
Anne-street. 


\ Rk. LANSDOWNE COTTELL’S THIRD and 
41 Last MORNING CONCERT, for the Introduction of his 
Singing and Piano Pupils, will take place on WEDNESDAY, 
the 22nd of JULY, at the STORE STREET HALL, on which 
cecasion he will be assisted by Twenty of his Pupils and Signor 
Caravoglia, and several eminent artists of the season. Con- 
ductor, Herr Lehmeyer. For further jiculars apply to Mr. 
lansdowne Cottell, Norfolk House, Norfolk-road, Bayswater. 


ME: J. AUGUSTUS HUGHES (Sorrano). 


Lassons in Vorck Propuction axp VocaLIsaTion, 
according to the Italian Method. 
TREACHER ALSO OF THB PIANOFORTR. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ ISS BERRY-GREENING begs to announce 

that she is now in Town for the Season, and that she has 

resumed her Private Lessons and Classes as usual. Miss Berry- 

Greening’s Matinée will be held, under distinguished patronage, 

Mt the Hanover Square Rooms, June 5th. tters relative to 

country engagements, private parties, lessons, &c., should be 
care of Messrs. Chappell, 50, New Bond-street, W. 


\pss MINA POOLE begs to announce her 
4'4 return from the Continent. All communications to be 


widressed to her residence, 102, St. Paul’s-road, Camden- 
hure, N.W, 

















\ DME. TALBOT-CHERER requests all Letters 


Ds to be addressed to her new residence, 25, YoRK-STRERT, 
BIMAN-SQUARB, 


\ DME. ELWOOD ANDREA (Contralto) begs 
412 to announce that she has Removed to 31, Bronpgspury- 
"iias, Kiusury, N.W., where all communications respecting 
‘ogagements for Oratorios and Public or Private Concerts, in 
"aor country, or from Pupils, are to be addressed. 


\ ONSIEUR E. DE PARIS begs to announce 


411 his Removal to 82, MowrrgLiier-ROAp, BricHton, 


R. JOHN RHODES gives Lessons as usual 

in town on Saturdays: Pianoforte, Singing aud Harmony. 

. Mr. Jonny Ruopgs, Caorpor, 8. 
Sete 


(joxceRt AGENT.—Mr. JOHN BLAGROVE, 
hn Manager of the St. George's Hall, is at liberty to 
late of ate for Concert Parties, Entertainments, &c., in 
nace, W in the provinces.—32, Langham-street, Portland- 


A lady wishes to act as Deputy. for a London 
: meee 




















NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 
No. L, 


“LURLINE,” 


COMPOSED BY 


W. VINCENT WALLACE. 





Beautifully Printed on Toned Paper. 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





THE NEW NATIONAL SONG. 


THE 


Or ern s 


QUEEN, 


GEORGE CROAL. 





Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 





I. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and brightest sheen 
Ilumes and guides our onward path 
Long live our gracious Queen 


u. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen ! 


m1, 

Though chastened now by healing Time, 
In mem'ry ne'er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant reign : 
Long live our gracious Queen | 





FOUR SHILLINGS. 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGEN ar, W. 











JUST PUBLISHED. 


MENDELSSOIN’S 


REFORMATION SYMPHONY, 


ARRANGED BY 


JOSEPH BARNBY. 


on 
PIANO SOLO......... 10 6 
PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 


Loxpon: NOVELLO, EWER & CO., 


1, BERNERS STREET, and 35, POULTRY. 





66 PEED THE SAIL” (HENRY SMART'S 
KJ New Song) will be Sung by Miss ANNA JEWELL at 
Mr. M. H. Bell’s Concert, June 27; “Mr. Leigh Wilson's Concert, 
July 3; and at Mr. C. Gardner’s Concert, July 8. Sent free by 
ww 18 stamps.—Lamborn Cock, Addison & Co., 63, New 
ond-street, 





LUMENTHAL’S Two Last PIANOFORTE 


SOLOS. 8. d, 
‘Hand in hand together.” A Wedding Melody.. 4 0 
“La Fioraina.” Chanson Toscane.............. 4 0 


LambBory Cock, Appison & Co., 62 & 63, New Bond-street. 


ANDEL FESTIVAL MUSIC, “ MESSIAH,” 
decidedly the best and cheapest edition, arranged for 
the organ or pianoforte by Dr. G. J. Exvey, Organ‘st to Her 
Most Gracious Majesty; Price 9d. Israel in Egypt, 1s. Folio 
copies arranged by Dr. Clarke, also printed Orchestral Parts 
and proper Single Chorus copies (new or used), for Choral 
Societies, may be obtained of Mr. Surman, 9, Exeter Hall, 
cheaper and better than at any other House in London. 


Price Three Shillings. 
THE ART OF TRACHING THE 
PIANO. 
DV ICE TO YOUNG PROFESSORS, 
by FELIX LE COUPPEY, Profossor at the Conserva- 
toire Imperial of Paris, Chevalier of. the Legion of Honour, of 
the Order of Charles II[. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second dition (with the 
author's express permission) by HENRI RONGNHT. London: 
Published by Cramer & Co, Limited, 201, Regeut-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 





] UTLER’S MUSICAL INSTRUMEN'TS.— 

Cornets, Saxhorns, Drums, Flutes, Clarionets, Flageoleta, 
Concertinas, Violins, &c., are in use in all parte of the Kingdom 
and Colonies, giving universal satisfaction. Butler's Artist 
Model Oornet, the casiest and most brilliant tone yet produced, 
in case, £6 63, Other Cornets from 308, Harwontums, Fall 
Cumpass, Five Octaves, guaranteed, from £6 Us. Manufactory, 
Haymarket, London; and Etliv’# Quay, Dublin. Catalogues, 
with prices and drawings of every instrument, sent post-free. 


1)" gladness VOICE LOZENGE. — 
Yor invigorating and enriching the voive, and removin 
affections of the throat’ has maintainel ite high character for 4 
marter of a century, and the Mattering tostiuwniais received 
from Grisi, Persiaui, Uablache, and many of the Clergy avd 
Statesmen, fully establish its great virtues, No Vocalist or 
Public Spesker should be without this invalualde Lozenge. 
T obtained of all Wholesale and Retail 


'o be Chemists in t 
United Kingdom, 
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CRAM ER’ 9 VOCAL ¢ EM 5 | CRAMER'S VOCAL GEMS—Continued. | NEW SACRED SONG BY SIG. niki 


PRICE SIXPENCE 


EACH NUMBER 


Post Sree for SEVEN Stamps. 


No. 1.—15 ENG 


The Parting. 

Alice Gray 

Rock'd in the 
teow rp 

The Anchor's weighed, 

The Thorn 

1‘ be a Butterfly 

Where the Bee sucks, 


Cradle of the 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

Tis but a little faded Flower. 

Watching for Pa 

Come home, Father! 

Mill May 

Keautiful Isle of the Sea, 


No. 3.—SI 
Evening Bells. 
I know a Bank, 


As it fell upon a Day. 
The Exile of Erin, 


No. 4.—12 SONGS 


Annie, dear, good bye, 

The convent cell. 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me 

When Morning's light is break- 
ing 

Bonnie Kate. 


No. 5.—12 SA 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good, 
CGiratitude, 

Bethlehem. 

Lamb of the Father. 


S BY 


LISI SONGS. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home. 

Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
dSanks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
I’m lonely since my Brother 
died. 
Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon. 
| 


X DUETS. 
Lassie, would ye love me? 
| Sainted 


Mother, guide his 
Footsteps. 


BALFE & WALLACE, 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o'er us, 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


CRED SONGS 


Ev'ry Day will I give thanks. 

Kre Infancy’s Bud. 

The World of Changes 

© Lord, we trust in Thee. 

Light and Life dejected 
Languish, 


No. 6.—12 OLD) ENGLISIL SONGS. 


When forced from dear Hebe, 

Pray, Goody 

Water parted from the Sea, 

Ix there 
loved 

The Viear of Bray. 

Oh say not woman's heart is 
bought, 


There the silver'd waters roam, 
In Infancy, 


like love is yonder 


a heart that never) 


There was a jolly Miller. 
| Love is but an April day. 
Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT. 


\Jeary flowers their buds are 
closing. 

Hark | the lark 

‘Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY 
Come wher: my love lies dream- 


ing 

Ilard Times, come again no 
more, 

Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady, 

Senutiful Star, 

Vlalie. 


My life is but a summer day. 
Tis eweet to th'nk, 
Dear mother, do not chide me. 
A Warrior | am, 
The Tear. 

| Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie 
Gone are the Days. 
Lottie in the Lane. 
Ring de hanjo. 
| Forget and forgive. 
Maggie by my side. 
Good News from Home. 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS 


The Gipsy's Home— “ Jessy 
Lea.” 

Only «a Ribbon—* The Sleep- 
ing Queen 

Gone is the Calinness from my 
heart—** Matilda.” 

Keepthy Heart for me—** 
of Castille.” 

He'll mins me—‘* She Stoops 
te Conqeer.” 

For Her Sweet Sake—“ The 
Lride of Song.’ 


No. 10.—HAYDN’'S C 


The Mermaid’s Song. 

Kecollection, 

My Mother bids me 
Jair. 


Rose 


nd my 


In that Devotion—*‘ Matilda...” 

Maid of the Silv’ry Mail— 
“The Kiver Sprite.” 

My Bud of May—* She Stoops 
to Conquer,” 

Coo! says the Gentle Dove— 
* Punchinello.” 

I've Watched him — ‘‘ Hel- 
vellyn.” 

When the Elves at Dawn do 
pars—** Amber Witch.” 


ANZONETS—Isr. Ser. 


Despair 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN’S CANZONETS—2np. Set. 


Sailor's Song. 
The Wanderer. 
Sympathy, 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12,—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June, 

I'l choose to be a Daisy. 

My Mem'ry turns with Fond- 
ness back. 

Ob, think not Love is light as 
Fame 

The <4 One that died, 

— 

wp. Sam 


Unee 


Ah, never deem my Love can 
change. 
"Jeannie Lee. 
Old Jeary. 
Stand P for Uncle Sam, my 


Baltimore. 
Jonn Brown lies mould’ring in 
| the Grave, 


| No. 


13.—SELECTION OF IRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 


| O breathe not his name. 
| Believe me, if all those endear- 
ly ing young charms The last rose of summer. 
| Love’s young dream. | The minstrel boy. 
Go where glory waits thee. | The valley lay smiling. 
The barp that once through Erin ! the tear and the smile. 
Tara's halls. | By that lake. 
tich and rare were the gems! Has sorrow thy young days 
she wore. | faded, 


No. 


O give thanks. 

Ilast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 


14.—6 SACRED DUETS 
Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


The last shilling. 

While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Saitor, 

Ned that died at sea, | Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 





J. P. KNIGHT. 


| Poor Rosalie. 
| "The Emigrant’s Farewell. 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Occan Wave, 
Pretty Dove. Past ? 

Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. | 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle. 

Are you coming, bonnie Annie? 
Come out with me. 

They have given you to another. 
Blue eyed Nell. 

I can know thee no more. 


| 


sweet Dream. 
Why do I love thee yet? 
Grace Darling. 
Laurette. 


my Lad, 
NO. 18.—5 SONGS BY BISHOP. 


Ilome, sweet Home. 
Should he upbraid, 
Tell me, my Heart, 


Bid me discourse. 
The Pilgrim of Love. 


Lonnon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO, 


No. 16.—12 SONGS BY H. RUSSELL AND 


Shall I sing you a Song of the 


Thy mem’ry comes like some 


Whistle, and I'll come to you 


THE BIRTH OF THE FLOWER, 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHE, 


—_—_ 


PRICE THREE SHILLINGS. 


Lonpon : 


CRAMER & CO. LIMITED, 
201, Recent pomenden W. 





SONGS BY GUGLIELMo. 


Arr oe 
Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tipe. Duet for Soprano and Contralto, 

Words by Henry Ffrench................ 

COMPOSED BY P. D. GUGLIELMO. 

“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
productions of Signor Guglielmo, which are well known. ‘The 
‘Tide’ will be found effective i in the salon without making great 
demands upon the singer.” —Leader. 


Cramer & Co,, Westmoreland-street, Dublin. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE, 


ern 


Night Dews .. bd asheplop sede Opgedeeeovennd 








ORAMER & CO.’s 


BY THE 
BEST COMPOSERS. 


8 

Jules Benedict’s Grand Saente for Pianoforte, dedicated 
by permission to the Empress of the French ........ 

Andante from above, published separately . . 

Rondo from above, published separately .... 

(These two numbers are the most deser rvedly popular ‘mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy _ a by 
permission to Lady Stafford .. ... 

Kuhe’s Gems from Italian ae ras, Parts 1 13 , and 3 now 
realy . 0000 . eee - each 

Kuhe. The Chimes ....... 

Brinley Richards. By the Sad ‘Sea ‘Waves, ‘Fantasia ‘on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice ... edaihd 20.40 00 

Alfred Devaux. The Me slodies of Scotland. "New Edition 
in Six Books. Arranged in a familiar style. Each 
book de 56. ke 66 66 bb 00 ce 

J. G. Calle ott, ‘St. ‘Cecilia, Books. i, 2, 3. Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 

ook 1, 2, 3, duet ...... 

March of the Men of Harlech. Transcrip- 


J, G. ‘Calleott. 
tion. ; 

J. G. Calleott. "Home, ‘sweet Home. 

J. W. Harmston. Le Zephyr. 
pianofort SD cx 

|" Villar, The Patrol: 


"Transcription pag 
An elegant piece for 
“A Night Mareh. “A “charm n ning 
composition . ° sees 
CRAMER & Co. "Limited, ‘201, " Regent-etrest, 'W. 


hah DEGGER’S ow 
7 a cocsecee ects ae 
Innamorata d’una stella (in G) .............. 28. 6d. 
ditto (an B at) coos 28. Gd, 

Se siete buona, come siete bella 2s. 6d, 

La Lupa é bella (in G) ..........cccccccees ee 28. Gd, 
ditto (in B flat) . soos 28. 6d 


“Four Italian songs, ‘Si siete ida 
stella,’ 


soacthing genuine and Italian to sing. 
the most important of the four as a composition. 


neither disrespectfully. He always does his best. and this 
sometime very good.” —Atheneum, 


Cramer & Co. Limited, 201, Regent-street, W. 


COUNTRY LIFE. Written by 
Dicxexs. Composed by Jonn Huttan. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


NEW PIANOFORTE MUSIC. 


SONGS. 


a na d@ una 
‘Jo C amero,’ and ‘La luna é bella,’ by Alberto Randegger 
Cramer & Co.), may be safely commended to those who desire 
The second is, perhaps, 
Signor 
Randegger does not come before the public empty-handed, 


Cuanuus 


Le Sesunih Gon Sees . nhvee td Meebeenene 
Jupiter. Marche de Concert . errors 
Pleasant Dreams ! ........cceccececesereeorece 
The Request... ju bb Sabcophe se acnsedensiss 
Tornado Galop.. Bkicncarenae erase en aaeeenes 


Cramer & Co. Limited, 201, Regent ia W. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 


(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
‘A sweet lay.”—Newcastle Weekly Chronicle. 
“ Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise.”—Fleetwool 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of mode 
society is cleverly hit off. The air tuneful and expressive. 
words by Henny 8. Leicu, author of “The Twins,” &c., & 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 


FADED LEAVES. Written by L. Hf. 
DU TERREAUX. Adapted by W. CU. LEVEY from’ 
melody by Paul Hemion. Post free for 19 stamps. 
Cramer & Co. Limited, 201, Regent-street, W. 
eens a 
HERE'S NOT A JOY THE WORLD CAN 
GIVE. By Cant Hause. Sung by Miss Fanny Armytagt. 
Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


‘AVERSE. Impromptu pour Piano, Compo 
L  Tanopons peeeen 4 Praniste-compositear de ons 











mena & Co. Limited, 201, Regent-street, W 
4 ae 





Beautifully illustrated in colours. 


DAws OF SPRING. Polka de Salon. 3) 
Ernet Date. Price 3s. 


“A pleasing title ; a very pretty picture to match it; thr ‘pore, al 





EANN 
Price 3s. 
Cuanza & Co. Limited, 201, Regent-street, W. 











IE LEE. By Cuarurs Bramrnin. 


Jeasant lines of Jean I as a motto; and above # ! 
aan spirited movement with great musical aki.’ 
Brighton Herald. 


Cowan & Co. Linsied, ttt, Rageatatees, W. | 
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MY ANGEL. 





Tell me of my early friends. 
Be they living? be they dead? 
Have they come to various ends ? 
Like old years, for ever fled: 
Hearts, that beat so like mine own, 
Never more to make reply : 
Tell me not that all are gone; 
If so, need I care to die? 


Tell me of that only one: 
Sleepeth she the quict sleep ? 
Whisper gently, “ All alone,” 
Thou art only left to weep.” 
Yet would I that she were riven 
From this world of grief and care: 
For, oh, my heaven would not be heaven, 
Did I not find my angel there. 
E. FirzBauu. 
Chatham, June 18th, 1868. 








PROVINCIAL. 


A concert was given by the members of the 
Aberdeen Choral Society in the Mechanics’ Hall, 
Aberdeen, on Friday evening last week, when the 
and 
delightedaudience. The Society, under theleader- 
ship of Mr. Melvin, has reached a most creditable 
position, and the singing was in the highest 


rom was crowded by an_ enthusiastic 


degree pleasing. 





Two modern sensational plays now hold the 
boards of the two leading Manchester theatres, and 
despite the intense heat are drawing pretty good 
At the Prince’s Boucicault’s “ Arrah 
na Pogue” is well put on the stage and excellently 
uted. Miss Rachael Sanger makes a charming 
Arrah, and we do not doubt but that it will have 
asuccessful run.—aAt the Theatre Royal “ Foul 
Play” was given on Monday for the first time, 


audiences. 


M. Rubinstein gave a morning Pianoforte Re- 
cital at St. George’s Hall, Liverpool, on Saturday 
last. 
principal professors and amateurs of the town. 
We need hardly say that the great Russian pianist 
achieved a decided success, and that the perform- 
ance will long be remembered by those who had 
the good fortune to be present. Miss Marie 
Wilton’s provincial “London Comedy Company” 





pany includes Mr. Fred. Younge, Miss Jane Rig- 
nold, Miss Ada Dyas, Messss. Coghlan, Ray, and 
Glover, and Mrs. Buckingham White. Mr. F. 
Younge’s Frank Price deserves the very highest 
praise, and he is nightly received with much 
favour. The Misses Rignold and Dyas both sus- 
tain their parts charmingly, and meet with much 
applause. On the whole, Miss Wilton’s Provincial 
Company are likely to do well in Liverpool. 
Miss Marriott is playing at the Amphitheatre, 
where she is a great favourite. Miss Marriott is 
well supported by Miss Phillie Hill, Mr. James 
Brade, and the stock company. 








THE OPERA. 





The dulness of the present season is reflected 
in the proceedings at both houses: there is 
nothing of novelty or of special interest to 
record. Covent Garden has been giving, and 
announces repetitions of “ Fra Diavolo,” “ Favo- 
rita,” ‘ Sonnambula,”’ ‘“ Huguenots:’ Her Ma- 
jesty’s fall back on “ Lucia,” ‘La Figlia,” “ Le 
Nozze,’ “ Trovatore.’ How these were done re- 
spectively may be easily imagined. ‘“ Last per- 
formances” are advertised, and altogether the 
season flags and draws near to its end. On 
Saturday Miss Kellogg is to take a new part, that 
of Maria in the ‘‘Figlia del Reggimento,” and to 
introduce Arditi’s Kellogg Waltz into the opera. 





and will be played nightly, Mr. Coleman having _ ¢ 


taken the theatre for three weeks. 


week, 





In Glasgow, Mr. Corri’s English Opera Company 
has been doing good business at the Theatre 
Royal: “ Faust,” © IU Trovatore,” ‘ Lucrezia Bor- 
gia,” and “ Norma,” being the order of the week. 
In the first-named, a young and very pleasing 
Marguerite was given to the world by Miss Fanny 
Heywood, whose youth and gracefulness sat well 
on 0 charming an ideal as Goethe’s Gretchen. 
Miss Heywood has a soprano of great natural 
iweetness, flexibility, and power, and to this she 
uds fluent execution, the result of good teaching. 
Musical authorities speak well of her in Glasgow. 
Mesers, Herbert Bond and Huydn Corri render 
dficient service; and to this troupe Miss Ida 


Gilliess also belongs. 





During the three days’ gala which was last week 
held in York, one feature of the amusements was 
the appearance of Ethardo, the spiral ascensionist. 
On Saturday morning he and his coloured servant, 
mwed Jacob Simmons, were engaged in taking 
down the structure upon which the feat had been 
Performed, the mainstay of which was a long pole 
cia’ ntre All had been removed 
ri . the pole, which is in two parts, the bottom 

® upper half being let into a socket in the 

To get down the upper half 
“ ad been fastened to tke lower, 

"pon this Simmons was engaged at « 


tuning up the centre. 


of the lower, 
other long pole h 


eley 


Miss Hen- 
tietta Sims is very successful as Helen Rolleston, 
and Mr. Coleman plays carefully as Robert Penfold. 
We must'defer more detailed accounts until next 


: un 
a of about 30 feet and Ethardo a little 
the ¥ tim, when one of the staves gave way, and 


CONCERTS. 





By command of the Queen, a State Concert was 
given on Friday evening last at Buckingham Palace, 
to which a party of about 700 was invited. Their 
Royal Highnesses the Prince and Princess of Wales, 
Prince Arthur, Prince and Princess Louis of Hesse, 
Prince and Princess Christian, and Princess Louise, 
accompanied by bis Royal Highness the Crown 
Prince of Denmark, his Royal Highness the Duke of 
Cambridge, her Royal Highness the Duchess of 
Cambridge, his Serene Highness the Prince and her 
Royal Highness the Princess of Teck, his Royal 
Highness the Duke Philip and her Imperial High- 
ness the Duchess Philip of Wertemberg entered the 
saloon at twenty minutes before eleven o'clock, when 
the concert immediately commenced. The artists 
were—Signor Graziani, Mdlle. Christine Nilsson, 
Mr. Santley, Mdlle. Adelina Patti, Mr. W. H. Cum- 
mings, Mdlle. Drasdil, Signor Mongini, and Mr. 
Svensden. The band and chorus (consisting of up- 
wards of 160 performers) were selected from her 
Majesty’s Theatre, the Royal Italian Opera, the 
Philharmonic and Sacred Harmonic Societies, and 
her Majesty’s private band.. The performance was 
conducted by Mr. W. G. Cusins (the conduetor of the 
Philharmonic Concerts), Mr. Anderson (the director 
of her Majesty’s private band) being too ill to attend. 

The seventh Philharmonic concert came off on Mon- 
day. The omission of asymphony and the introduc- 
tion of two concertos in the first act of a Philharmonic 
Concert is very unadvisable. With such a large 
repertoire of noble symphonies as can be heard only 
at eight subscription concerts during the season, 
and considering the jealousy of introducing solos by 
the founders of this institution, it is a pity to depart 
from the established order of selections. 


Overture—“ Midsummer Night’s Dream”...... Mendelssohn. 
mat oor those upon them came down to the | Aria—‘‘ Donzella nate in sen # (Oberon). . seeeee Webor. 
‘ dme. Demeric-Lablache, 
ugility, 9m a sudden crash. ; Ethardo, by his | concerto for Violin (MS.)........+.-++..+.28 ...Besekirsky, 
vith He coeeded in saving himself from harm, + he vi 
wits yor of a shaking, but Simmons nt nn wry 
& lon me Concerto in F minor (N0.4)......cs000 seeeee .. W.8. Bennett. 
attotitance insensible and had to have Mdme. Arabella Goddard. 











Pastoral Symphony......ssscsescvseveseveeeees DOCtOVER, 


There was a large audience, including the | 
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(Tl Ginrammento) ....Mercadante. 
Mame. Sinico and Mdme. Demeric-Lablach 
Overture—*“ Jessonda” 


] 
; Duo—* Dolce conforto” 
| 
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| As to the vocal music, we may simply remark that 
| the pieces chosen were very pleasing, innocent 
specimens of the art, familiar as household woras. 
| The ladies sang their best, and were applauded as 
| they deserved. Why not a fine secular choral work, 

by way of change? The great feature of the concert, 

Beethoven's Pastoral Symphony, was very carefully 


are now performing at the Prince of Wales's played, and in justice to Mr. Cusins we are bound 
r . a ees a a 0 - f - 
Theatre, in Mr. Robertson’s “ Play. The com-| to admit that all the orchestral pieces were never 


more satisfactorily given under his direction, and 





this made one the more regret losing a symphony 
in the first act from one of the great masters. Tor 
the unequal tone and slight defects of certain wind 
instruments, Mr. Cusins will do well to find a 
remedy another season. In other respects the 
orchestra was effective; the time of the several 
movements was excellent, and the audience was 
delighted. For our part, we agree with those 
German critics who regard the direct imitation of 
birds in a classical work as a blemish. The 
lovely rivulet movement in this symphony is 
in no need of such puerilities as cuckoos and 
nightingales, and the very introduction of these 
imitations tends to disturb the reverie and cali 
emotion of the meditative hearer. Yet Beethoven 
has introduced them in the least offensive 
manner possible. The Storm movement is the most 
wonderful musical creation without words ever 
imagined, and most admirably was it played on this 
occasion. As to the new violinist, it is always 
perilous for a young unknown performer to make 
his début with a composition of his own, unless it 
possess more than even ordinary merit. Again, it 
cannot be too plainly stated, that apart from the 
excellence of the design and instrumentation of a 
grand concerto, the genius of the solo instrument 
should be considered paramount in the structure of 
the passages. Without possessing the merit of Mo- 
lique’s concertos, this one by M. Besekirsky has 
much of their faults, and passages screaming to the 
top of the instrument with a series of octaves 
abountl in the allegros of this Russian’s compo- 
sition, that are easy of exeeution nor 
pleasant to the ear, however correctly played. In 
the finale, this violinist performed wonderfully well 
rapid staccato passages, and elicited much applause. 
His tone is rather thin, but his executive powers 
are great. The clever and popular concerto of Ben- 
nett, so very frequently heard and played by Mrs. 
Arabella Goddard at the Philharmonic Concerts, is 
become quite a stock piece. 


neither 


The pretty groups of 
never fail to 
The other movements are well scored; and 
if the vexatiously correct pianist were to infuse into 
her playing a little spontaneous dash of poetry, 
rhythmical accent, and passion, the composition 
would considerably gain in effect. Since a very 
strong feeling is often manifested for native meri- 
torious young artists by the Directors, it may 
reasonably be asked why that admirable composer 
and pianist, Miss Agnes Zimmermann, has never 
been heard at the Philharmonic Concerts. At a 
time when Government aid is solicited to support 
the Royal Academy of Music, surely it is advisuble 
that the public should have an opportunity of 
appreciating the most accomplished artist that has 
of late years been educated in that institution. 
Although the sad event (the death of Mdme. 
Vieuxtemps) made known by telegram from Paris 
on Saturday, prevented M. Vieuxtemps from ap- 
pearing at the Musical Union Matinée of Tuesday 
last, no change was made in the program. Herr 
Leopold Auer (whose departure for Hungary was 
fixed for that day) at once agreed to remain for this 
and the closing performance of Tuesday next. The 
program was—Quintet in C, Op. 29, Beethoven ; 
Trio D minor (piano and strings) Op. 49, Men- 
delssohn; Mazurka in A, Rubinstein; and Etude, 
Jacquard (for violoncello and pianoforte) ; Quartet 
in F, No. 82, Haydn Piano Solos, Prelude and 
Fugue, C minor, J. 8. Bach, Etude F sharp 
major, Henselt ; and ** Lied ohne Worte,” A major, 
(first book), Mendelssohn. The executants were : 


notes in the pastorale movement 
please. 


| violins, Herr Auer and Herr Ries; violas, Herr 





Goffrie and Mr. Hann; violoncello, M. Jacquard; 
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and pianoforte, Herr Lubeck. Tho quintet could | 
hardly go better. The characteristic leading subject, | 
with its broad phrases and contrary motion, was a} 
Not less excellent in its way | 
To those who are curious to ob- | 
serve with what small things a great man can 
interest, the effective sprinkling of pizzicato | 
notes on the reappearance of the theme may prove | 
instructive. Herr Auer's charming pichettato play- | 
ing told well in the trio of the impetuous | 
scherzo. The daringly conceived finale was well | 
played. In Mendelssohn's D minor Trio the 
fanciful scherzo was played with infinite neatness. 


thing to remember. 
was the adagio. 


Rubinstein's Mazurka is exceedingly well put to- 
gether, with well-marked accents, and a_ highly 
spiced national flavour. It has for a trio a charming 
M. Jacquard’s Etude abundantly dis- 
played his rich tone and excellent double-stopping. 
It was londly applauded. The Allegro of Haydn's 
beautiful Quartet was admirably played. The ex- 
quisite trio of the characteristic minuet was delivered 
to perfection sotto voce. The pronunciation of the 
subject of the andante by Herr Auer was worthy of 
note, the ensemble in the final chords charmingly 
balanced. Herr Lubeck's solos were rendered with 
his accustomed grace and power. He deserves 
special thanks for the introduction of the C minor 
Prelude and Fugue of J. 8. Bach from the 48. The} 
one played was a favourite of Mozart's. At the next | 
and last matinée, Beethoven's Septet will be per- 
formed. Rubinstein is to be the pianist, and will 
play in Mendelssohn's C minor Trio. It should be 
observed that the sound judgment and courage exer- 
cised in the selection and presentation of artists at 
the Musical Union matinées results in a marked 
benefit to the world of concert-goers. The three 
great pianists and the leading violinist have been 
heard at the two Philharmonics and elsewhere. 
Another of those comic entertainments called 
‘Concerts Ancient and Modern” took place at St. 
James's Hall on Wednesday. These enterprises are 
surrounded by an atmosphere of fashion and ex- 
clusiveness which is all the more ludicrous when 
considered in connection with their pitiful result. 
The Duchess of Cambridge is the Patroness of them, 
the Archbishop of York is their President ; and this 
last affair was evidently @ la mode, as far as the 
audience are concerned ; that “ nobility and clergy ” 
of whom we often hear in tradesman’s circulars 
being here visibly in the flesh. But the perform- 
ance! ‘The program was made up of Bach's 
Christmas Oratorio (the first part), Handel’s “Fire 
and Water" music, a MS. Concertstiick of Mendels- 
sohn's for clarionet and corno di basetto (a movement 
of which was encored), and a duet by the con- 
ductor, Herr Schachner. The last is by no means 
unmeritorious, intrinsically considered, though a 
funny effect was imparted to it by the singers, Miss 
Banks and Mr. Cummings; the gentleman choosing 
to make an effect with his portamentos and glissades, 
while the lady preferred to sing the notes as they 
were written. The union was comic, as might be 
Certainly Herr Schachner is stronger at 
the composer's desk than at the conductor's stand. 
He does not conduct at all: his baton is everywhere 
and nowhere, to the intense amusement of the band, 
who entered into the joke of the thing with zest, and 
whose delight was at the highest pitch when they 
had to begin a movement of Handel's de novo. In 
fact the proceedings of Wednesday are not to be 
seriously spoken of at all: they constitute simply a 
practical joke on the part of our musical aristocracy. 
Mr. Benedict gave his thirty-third concert at St. 
James's Hall on Saturday, with a program too long 
to cite and a strength of artistic support too nume- 
rous to specify. These annual concerts of Mr. 


cantabile. 


expected. 


Benedict's are an institution, and a successful one; 


und the reason is obvious. They furnish a little 
microcosm of art: at them may be seen and heard 
nearly every performer of fame in London. Country 
cousins who come up for a week are irresistibly 
attracted to Benedict's concerts, for, by a process 
analogous to the “ cramming” necessary for a com- 
petitive examination, they can condense their expe- 
rience of all the great artists, and go home boasting of 
having heard Nilsson in Ophelia, Patti in the new 








ballad, ‘Rose of Erin,” Tietjens and Mario, Ara- 


: | : 
bella Goddard, Santley, Kellogg, Arthur Sullivan, , harps did excellently. And Miss Edith Wynne was 
Licbhart, Carola, Rudersdorff, Reichardt, Fricci, | there, and a young lady of creditable performance 


Mongini, Arditi—in short, a world of notorieties 
such as a whole season would seem ill sufficient to 
hear. All this, by a method of compression pecu- 
liar to Mr. Benedict, may be given in one program 
containing fifty-two pieces! Therefore his concerts 
are always successful, and his last one remarkably 
so. The salient points were the maniacal scene 
given by Malle. Nilsson from Thomas's ‘* Hamlet,” 
and the “ Rose of Erin,” sung by Mdlle. Patti and 
encored: a brilliant performance of bravura. 
Another encore was accorded to Mdlle. Enequist 
after the “ Nightingale’s Trill,” and Miss Kellogg 
after a setting of Longfellow’s “ Beware,” by Mr. 
Moulton. The concert commenced at half-past one, 
and finished at half-past six. We ought not to for- 
get an extract from “‘ Le Premier Jour de Bonheur,” 
sung by Mdlle. Nilsson—the ‘‘ Chanson des Djins”: 
a morceau which proved that there is abundant life 
and melody left in Auber yet—eighty-six years old 
though he be. The general superintendence of the 
concert was left to Mr. Nimmo; the entire arrange- 
ment gave every satisfaction both to the audience 
and the artists. 

Mr. Kuhe gave his annual concert on Monday 
at St. James’s Hall, which was filled by a 
brilliant audience. The program was crowded 
with such names as Tietjens, Nilsson, Trebelli, 
Santley, Sinico, Reichardt, Liebhart, &c.; and 
the performance was in every respect lively if 
long. The concert-giver has shown good proofs 
of his composition as well as his execution in 
works like his ‘Etude de Concert,” ‘ Hom- 
mage 4 Meyerbeer” and ‘“ Carnaval de Naples :” 
morceaux Which he plays with great felicity, and on 
this occasion with acclamation. Mdlle. Nilsson 
gave us Ophelia, Mdlle. Tietjens ‘‘ Giorno d’orrore ” 
with Mdme. Trebelli, and also ‘* Ocean, thou mighty 
monster,” declaimed grandly. Signor Mongini was 
especially successful in ‘* La Donna é Mobile ;” and 
in all respects the concert went off well and to the 
evident delight of a crowded audience. 

That tenor of both promise and performance, 
Mr. Frank Elmore, gave his annual concert on 
Thursday last week at the Hanover Square Rooms. 
The program was exceedingly full of both artists and 
numbers : some twenty-seven songs and pieces might 
well satiate the greediest hearer. Among those who 
assisted Mr. Elmore were few but such as are 
widely known by virtue of talent and position. For 
example, to name Miss Edith Wynne is at once 
to specify the possession of vocal ability ex- 
tremely rare: so also Herr Reichardt, Mr. Lewis 
Thomas, Mdme. Florence Lancia, and Sig. Ciabatta 
are of general recognition; and among instrumen- 
talists Miss Madeline Schiller is a pianist whom 
critics cannot name except to praise. How deli- 
cately and artistically this young lady exerted herself 
on the present occasion may be left to the ready 
imagination of all who have heard her once; but 
lest anything of instrumental excellence were lacking 
(as however could not well be, with Miss Schiller 
present), Sig. Tito Mattei and Herr Carl Hause were 
there in the same groove. The “crack” solos of 
Mr. Elmore—such pieces as ‘‘Farewell fair Inez,” 
and “ Adelaide ’’—went off very well, and in all 
respects the concert was thoroughly pleasant as well 
as judiciously patronised. 

Mr. John Thomas puts forth claims sufficiently 
patent to dispense with the attractions of a sobriquet 
which reminds one rather of the ‘‘ Tipton Slasher” 
and ‘Conky Jem” of the pugilistic world than the 
simple nomenclature of ordinary life. However, if 
it suits Mr, John Thomas to be known as “ Pencerdd 
Gwalia” in one part of Her Majesty’s dominions, 
and if it pleases the Welsh to call him so, we should 
be the last to object to the fancy. Only we prefer to 
kuow him as Mr. John Thomas. He gave a grand 
harp concert on Wednesday with an amount of suc- 
cess that will probably. intoxicate all the Welsh 
journals for the next fortnight. He played, for ex- 
ample, those national melodies, “ Watching the 
Wheat,” ‘* David of the White Rock,” and the “ Bells 
of Aberdovey,”} arranged by himself, with capital 
effect; and another solo on the harp from his 
“Seasons” with no less benefit. And a band of 


} 


| 


named Miss Megan Watts—evidently & fair Cam. 
brian. (Welsh journals are requested to copy the 
announcement, with license of cockcrowing.) Mr. 
Thomas's name as a composer only occurred twelve 
times in a program boasting twenty compositions, 
and the remaining eight were divided among such 
obscurities as Rossini, Donizetti, Weber, and Bene. 
dict. In this minority, however, was found a scena 
by Bordese,.‘* David chantant devant Saul,” which 
M. Jules Lefort sang admirably with harp and piano 
accompaniment. Mr. Benedict sat at the piano, 

Mrs. John Macfarren’s last recital was given oy 
Tuesday at St. James's Hall, the vocalists being 
Miss Robertine Henderson and Mr. W. H. Cum. 
mings. The program included an allegro maestoso 
-by Mozart ; a couple of poetical musical sketches by 
Sterndale Bennett—‘‘ The Lake,” and “ The Foun. 
tain ;” a new brilliant fantasia, “ Wales,” by 
Brissac, arranged especially for these performances, 
and Beethoven’s sonata, in E flat. Miss Henderson 
gave a new song by G. A. Macfarren, entitled “ The 
Golden Heart,” and joined Mr. Cummings jn 
Nicolai’s capital duet, ‘‘ Dis moi un mot.” 

Mr. Cowan’s Concert, on Wednesday last, at 
Dudley House, was fashionably attended. Malle, 
Nilsson, Mdme. Sinico, and a host of talent 
assisted. The interesting novel feature of this 
concert was a pianoforte trio, composed by the 
beneficiaire. The subjects were original, and 
very effective. Unlike most early works of young 
modern writers, there were repose and suggestive 
rhythmetical diversion in the treatment of the 
allegros, which bespeak well for the future of this 
clever youth. Our space compels us to be brief in 
noticing this concert. 

Mr. L. Cottell gave two Morning Concerts at the 
Music Hall, Store-street, the second of which took 
place last Wednesday, the artists being mostly pupils 
of Mr. Cottell. The concert was very succcessful, 
Herr Lehmeyer conducted with his usual ability. 

Miss Susannah Cole gave a concert at the Eyre 
Arms, St. John’s Wood, on Monday evening. The 
room was well filled. Miss "Kathleen Ryan, in a 
fantasia on Tito Mattei’s ‘*Non é@ ver” displayed 
great ability. 


THE THEATRES. 


The burlesque of ‘‘ Fowl Play, or Chikken 
Hazard,” at the Queen’s Theatre relies for succes 
less on its verbal pleasantries than on a wild ani 
riotous abandon, in which every serious element of 
the story is turned into absurdity. It is “comit 
business” from beginning to end: Robert Penfoli 
enters on the flying trapeze, Wylie dances a cellar 
flap; the wonderful island in the Pacific is m 
imitation of the Lowther Arcadian order of nature: 
extraordinary palms of the fashion with whid 
boxes of toys have rendered us familiar, 
foliage of a kind which suggests the use of 
chisel on hard wood. This scene is really funy, 
and brings to light an undiscovered power d 
humour latent in stage scenery. The scl 
painter was called on, and saluted warmly for is 
handiwork. A queer effect has been got out of 
this burlesque by dressing the characters of the 
novel in everyday costume so far as outline # 
concerned, but in making the stuff of the 
clothes silk and satin instead of cloth. It is es 
to imagine how full of frolic is Mr. Toole # 
Robert Penfold the hero, and how, when he i 
tates the manner and speech of Mr. Phelps and 
Mr. Buckstone, the gallery is delighted. Mr. 
Wyndham makes the young villain Arthur Wark 
law ridiculous; Mr. Lionel Brough is the 
pressible mate Wylie, and walks on stilts sol 
dances a breakdown of terrible energy ; and 
E. Farren and Miss Hodson are added to 
strength of the company. Nor must be forgott# 
the General Rollingstone of Mr. Gaston Mum) 
the Michael Penfold of Mr. W. H. Stephens rf 
an emotional head of hair, or the Old Wardlae 
Mr. J. Howard. The burlesque appeared nes 
great satisfaction. But where, we would a 
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deference, is the fun of spelling Chicken in the 
eccentric fashion adopted by Mr. Burnand? 

Very brilliant was the attendance at the St. 
James's Theatre on Monday night, when the 
«@rande Duchesse,” with its original exponent, 
formed the centre of attraction to all fashionable 
london. The list of those present is long and 
suggestive. There were the Prince and Princess 
of Wales, the Prince and Princess Louis of Hesse, 
the Crown Princess of Denmark, the Duke of 
Cambridge, the Prince of Teck, the Comte and 
Comtesse de Paris, the Duc and Duchess d’Aumale, 
the Prince de Joinville, the Duke Philip of Wur- 
tewburg, the Duchess of Manchester, the Mar- 
chioness of Bath, Lord Londesborough, Lady 
Molesworth, Lady Sheffield, Countess Waldegrave, 
Lord Carrington, and many others. The entrance 
of Mdlle. Schneider in her famous réle was the 
signal for an overwhelming burst of acclamation, 
which signs of favour were kept up during the 
greater part of the performance. Eyery body 
knows the style of Mdlle. Schneider ; nobody con- 
troverts her talent, even among those who deplore 
the direction in which this is often exerted. It is 
just to state that in England she has considerably 
modified that exuberance of demeanour which 
entrenched on the unseemly. She does not dance 
the cancan, she is decorous in her love-making 
with Fritz. She seemed to feel, on her first entrée, 
that now she was in the land of puritanical morals 
and a strict Court, of Tomahawks and Censors and 
a Lord Chamberlain, it would become her to abate 
that license of look, language, and action which 
charms all France. Consequently she was decent 
—to the obvious disgust of some of the audience. 
Of course the old points took—the Sabre Song 
and the tender “ Dites-lui,” sung with real grace 
and expression. This she re-delivered at the 
earnest solicitations of the audience, but refused 
every other encore. The Fritz of the evening, M. 
Duplan, was exceedingly good—with the exact 
amount of stupidity and a light voice suitable to 
the part. General Boum also, though his pistol 
missed fire, was full of humour as personated by 
M. Beckers. Indeed the whole performance was 
full of merit, the choruses sung with precision, and 
the scenery and decorations perfectly en régle. 

On Saturday the English version of the ‘‘ Grande 
Duchesse”’ (Mr. Charles Lambe Kenney’s nonsense 
lines which will not sing so as to make sense) was 
produced at the Olympic. The feature of the 
present production, and the distinction between 
this and the performance at Govent Garden when 
Mr. John Russell held the hcuse, is the engage- 
ment of Mrs. Howard Paul in the principal rdéle. 
That lady is of course eminently graceful and 
gracious in the part of Ihre Durchlaucht, and 
invests it with a spirit which does not in the 
slightest degree entrench on vulgarity. She 
wisely declines to dance the cancan dance at the 
end of the second act; and in other respects her 
acting is altogether refined. Mrs. Paul’s true 
métier is the stage, and we hope she will cleave 
to the profession of her second adoption. The 
fongs were naturally given with all necessary 
spirit, and received much applause: in short the 
success of Mrs. Paul was unexceptionable. Miss 
Augusta Thomson and Mr. Henri Drayton ap- 
Peared in their former parts of Wanda and 
General Boum ; Mr. Stoyle was again Prince Paul, 
but Mr. Harrison’s place in Fritz was filled by 
Mr. Wilford Morgan, through the illness of the 
original impersonator. The light frothy music 
of Offenbach was well applauded, and the whole 
effect of the opera received more benefit from the 
small stage of the Olympic than from the large 
area of Covent Garden, where last winter ‘it was 
Considerably spoiled. 

“Caste” has been revived at the Prince of 
Wales’s Theatre for a short time ; and the success 
attending its reproduction fully repays the care 
‘pent in investing the play with the capitally- 
fitting clothes in which it made its début. The 
acting 18 as terse as the language is epigram- 
matic, and that is offering no slight praise. Mr, 
tson’s capacity is just suited for Miss 








Wilton’s Theatre; and among the several sue. | 
cesses which he has here produced, we know none | 


more perfect in its way than ‘ Caste.” 

A dramatic version of a tale by Mrs. H. Young, 
entitled ‘‘ Such is Life,” has been produced at the 
East London. It is of the sensational class, and 
bears a strong family likeness to innumerable 
others of its kind. Wolf Aspenoil, the clerk of a 
ruined banker, robs and, as he fancies, murders 
his employer, hoping that his ill-gotten wealth 
will enable him to make his fortune and marry 
his employer's daughter, with whom he is “in 
love,” but who has, of course, another and a 
favoured lover. The delinquent is detected, but 
contrives to escape, and takes refuge in a miser’s 
hovel. Ephraim Skinchink, a lawyer, is the ruined 
banker’s principal creditor, and seizing on the 
banker’s house and effects in payment of his 
debt, turns his daughter Mabel out of doors. Then 
come assaults upon her honour, hair-breadth 
escapes and heroical rescues by her lover, 
aided by a servant and afterwards by her brother, 
who has just returned from Australia, where he 
has made his fortune and is as yet unacquainted 
with his father’s ruin. And now Aspenoil, who 
has hitherto eluded justice, is seized in an attempt 
to retrieve his fortunes, and, while in the hands 
of the officers, is stabbed by the miser’s daughter, 
whom he has decoyed from her home by a promise 
of marrying her and making her fortune. The 
culprit takes leave of the world in a humorous 
speech, not very consistent with the tragical 
events of the drama, though it certainly succeeded 
in making the audience laugh. The house was 
full, and the usual favourable verdict of a first 
night obtained. Two scenes—the ‘interior of a 
milliner’s shop’’ and the “ exterior of a London 
hotel ’’—are worthy of any theatre. 








THE HANDEL FESTIVAL. 


Turrp Day, Fripay, “ Israrn my Eoyrr.” 

The fine weather fortunately continued throughout 
the festival, and this day the heat was moderated by 
a deliciously cool breeze, which in the evening was 
actually cold, so that few persons comparatively 
remained in the gardens after the end of the ora- 
torio, as on previous occasions. As we expected, the 
numbers present were in excess of each of the 
former days; and this fact speaks volumes in 
favour of the progress of musical taste in this 
country, and in particular of the growing appro- 
ciation of choral music. 

The ‘ Occasional Overture ’? commenced the per- 
formance, magnificently played, the last movement 
being encored with an unanimity which induced Mr, 
Costa to allow it to be repeated. It was a compli- 
ment well deserved by the band, whose share in the 
success of the whole of the performances hardly gets 
adequate recognition. For the orchestral scoring of 
this overture, which is admirably done, we presume 
we are indebted to Mr. Costa. We do not like the 
added bar at the end of the March, which is not in 
character and quite superfluous. 

Although “Israel” can hardly be so familiar to 
all the singers as the choruses in the ‘“‘ Messiah,” 
we think that its execution was little if at all 
inferior to the first day’s rendering of the better 
known and more frequently practised work: perhaps 
the choristers were careful and more on their mettle 
in proportion as their task was more difficult. The 
initiatory recitatives were allotted to Mr. Cummings, 
and admirably delivered by him, as were Mdme. 
Sainton’s introduction to ‘The Children of Israel 
sighed,” and her subsequent aria ‘Their land 
brought forth frogs.” There are few artists even 
now who could so deal with this somewhat unthank- 
ful air. The fugue ‘‘ They loathed to drink” was 
executed with tolerable steadiness, and that most 
difficult chorus ‘‘ He spake the word ” was exceed- 
ingly well got through, both by band and chorus, 
thanks to Mr. Costa’s unceasing vigilance. The 
‘‘ Hailstone Chorus ” went capitally, its effect on the 
audience was overpowering, and in obedience to uni- 
versal demand it was repeated. ‘He sent a thick 


darkness,” a crucial test, was overcome,and there was 
little fault to be found with the intonation; possibly 
those who were not quite sure held their peace. 
‘He smote all the firstborn’ was really delivered 
with marvellous precision, the effect of the staccato 
chords being splendidly brought out. One of the 
finest choruses in the whole work, ‘But as for his 
people,’ was very well given, the various contrasts 
being properly set forth, and the fugal runs going 
steadily and with precision. We have always con- 
sidered this chorus one of Handel's masterpieces, 
the manner in which the first subjects are repeated 
in a condensed form, and made to lead so effectually 
to the climax, ‘‘ There was not one feeble person,” 
being in our opinion one of the brightest efforts of 
his genius. The next chorus, ‘* Egypt was glad,” 
was given with steadiness, though it was scarcely 
appreciated by the audience. The few bars of 
powerful contrast, ‘‘He rebuked the Red Sea, and 
it was dried up,’’ were sung with all possible effec- 
tiveness ; and the magnificent contrapuntal writing 
of the next chorus, ‘‘He led them through the 
deep,” was rendered with marvellous accuracy, con- 
sidering the number of the singers. In “ But the 
waters overwhelmed,” neither band nor chorus left 
anything to be desired; the wonderful roll of the 
bass triplets being sustained with precision of time 
and accent from beginning to end, the vocal parts 
at the same time being well held; it is hardly 
possible to imagine a more perfect execution of this 
chorus than the one attained. In the two following 
choruses, which conclude the part, the dramatic is 
abandoned for the narrative rendering; they have 
consequently something of the effect of an anti- 
climax. They were, however, steadily performed, 
and the first part concluded amidst universal ap- 
plause. 

The opening of the second part, introducing the 
song of Moses and the Children of Israel, was firmly 
given, and the ‘I will sing,” from beginning to end, 
was a credit to all concerned. It needed all Mr. 
Costa’s watchfulness to keep his phalanx together : 
possibly his forces, being more familiar with this 
chorus, were less inclined to depend on their con- 
ductor. Still all went well, though not entirely 
without danger. Of the following duet, ‘* The Lord 
is my strength,” we need only say that it was safe 
in the hands of Mesdames Tietjens and Rudersdorff, 
whose difference of style in some respects rendered 
the duet more effective. Passing over the two 
choruses ‘‘ He is my God,” and ‘I will exalt him,” 
we come to ‘ The Lord is a man of war,” admirably 
sung by Mr. Santley and Signor Foli: of course it 
was encored. Of the choruses which follow we may 
specially commend the execution of ‘Thy right 
hand, O Lord,” which left nothing to be desired ; 
“And with the blast” was a little unsteady, but 
matters were soon put right. 

After the wonderful choral effects, the great 
sensation of the day’s performance was Mr. Sims 
Reeves’s singing of ‘‘The enemy said,” which 
was beyond any expectation; we question whether 
he ever sang it better: he was certainly in far 
better voice, and he appeared to exert himself 
more, than on the previous days of the festival. It 
is not often that such recognition is awarded to an 
artist as that received by Mr. Reeves: the enthusiasm 
was beyond bounds. Of course he was called on to 
repeat the air, which he did after a little hesitation, 
as well as he sang it the first time—to have done it 
better would be impossible. Mr. Sims Reeves 
concluded amidst the loudest and longest continued 
plaudits we heard throughout the festival. It was 
certainly a wonderful piece of vocalization: all trace 
of indisposition, possible or real, had disappeared : 
the singer was equal to any conception: his voico 
capable of realizing it to the utmost. In the follow- 
ing air, ‘‘ Thou didst blow,” Mdme. Tietjens was all 
that could be desired, though we believe her 
exertions were rendered more arduous through 
slight indisposition. We proceed to the duet ‘* Thou 
in thy mercy,” sung by Mdme. Sainton and Mr. 
Cummings; both artists acquitting themselves 
well, and being greatly applauded. The next 
chorus, ** The people shall hear,” one of the 





finest works that have ever been written, was 
eapitally rendered, and seemed to produce an im- 
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CHORAL SERVICES. 

The 167th anniversary of the Society for the Pro- 
pagation of the Gospel in Foreign Parts was cele- 
brated on Tuesday by a grand choral service at 
St. Paul's Cathedral. Three archbishops, eight 
bishops, three deans, and a great number of clergy 
were present, and the Lord Mayor and Corporation 
attended in state. The sermon was preached by 
Dr. Harold Browne, Bishop of Ely. The choir of 
the cathedral was augmented by members of the 
of Westminster Abbey, the Chapels Royal, 
the Temple Church, &e. Prayers were intoned by 
the Rey. W. Sparrow Simpson, the lessons being 
read by the Rev. J. V. Povah. ‘The musical ar- 
rangements, which were carried out 

iperior manner, were as follows :—* Versicles,” 
Tallis; “Chant,” Dr. Crotch; ‘ Magnificat” and 

Nune Dimittis,’ T. Attwood, in C., Anthems: 

fter the third Collect, **O, sing unto the Lord,” 
Vureell; before the sermon, ‘Lift thine eyes,” 
Mendelssolin; after the sermon, ‘* Worthy is the 
Lamb,’ Handel. Amount collected, £36. 


CHOlTSs 


in a most 


On Wednesday night a choral festival was 
celebrated in Westminster Abbey, in connection 
with the 167th anniversary of the Society for the 
Propagation of the Gospel. 
commezced at seven o'clock. Prayers were 
intoned by the Rev. S. Flood Jones, and the 
lessons were read by the Very Rev. the Dean of 
Westminster. ‘The choir (all the members of 
which gave their services gratuitously) was com- 
posed of the Westminster Abbey special choir, the 
St. Paul's Cathedral special choir, with the choir 
of St. Gabriel's, Pimlico, and numbered nearly 
150 voices. Mr. Turle presided at the organ, and 
there was an instrumental accompaniment by 
Messrs. De Lacy, Hawkes, Engel, Haer, and 
Baggallay; Mr. Winn conducted. The music was 
as follows :—Responses, 'lallis; chant, Randall in 
E; for the anthem, the Hallelujah Chorus, 
Handel. Before the sermon the Old 100th Psalm, | 
and after it Bishop Heber's missionary hywn, 
“From Greenland’s icy mountains.” 


Divine service 




















THE ROYAL ACADEMY OF MUSIC. 

The following letter from Dr. 8. Bennett (which 
appeared in * The Times” of June 20) will be read 
with interest by all who wish well to the musical 
art. We have little doubt that the appeal will be 
responded to throughout the country, both by those 
who are engaged in the profession, and those who 
cultivate music as a recreation. All are interested 
in the maintenance of an institution like the Royal 
Academy :— 

Sin,—In reply to a question asked by Sir George 
sowyer in the House of Commons on the 4th inst., 
with reference to the withdrawal of the annual grant 
of £500 to the Royal Academy of Music, Mr. Sclater- 
Booth is reported to have said “that it would 
require four times the amount of that grant,—viz., 
£2,000—to keep the Academy in a satisfactory con- 
dition, and, as other societies were pressing their 
claims for support, it was thought advisable to 
withdraw the grant. He hoped, however, that an 
extended plan for imparting a good musical 
education would sooner or later be brought into 
Parliament.” 

Without entering into the merits of such a 
method of reasoning, I now ask for a short space 
in your valuable columns to set forth a few real 
facts which have not yet been made public. 

When I accepted the offiee of Principal, some 
eighteen months ago, I found that certain com- 
munications had passed between the Government 
and the institution, giving me the hove that the 
Academy was in a fair way of being permanently 
adopted and protected by the Government. This 
hope was strengthened by official documents, now 
in the possession of the institution, and I was even 
invited to inspect the rooms provided for the 
Academy, under a Government roof—an invitation 
which, although I was ready to accept, was after- 
wards withdrawn. 

After this first act of antagonism to the old 
institution the Directors wrote to the Government, 
asking in what way aid was to be afforded to the 
Academy, and received for reply that the granting 
of rooms, as originally promised, would imply an 
absolute protection of the institution, which the 
Government declined to undertake. 

Seeing that it was hopeless to lessen the heavy 
expenses of the Academy by obtaining a house, or 
even apartments, rent free, another application was 
made by the Directors for a subsidy of £2,000 per 
annum, it having been ascertained by careful caleu- 
lation that the increase of gratuitous instruction by 
means of additional scholarships, and the general 
enlargement of the institution, as insisted on by the 
Government asa condition for granting aid, could 
not be carried out without this assistance to its 
funds. To this the following answer was returned : 
“That their Lordships were disinclined to grant a 
sum to be dispensed by private hands.” 

The Directors met this objection by stating that 
they were perfectly ready to place the Academy 
under Government inspection; but this time they 
were met by a new reason—viz., that in lieu of a 
grant to the institution, a system of ‘‘ cheap musical 
instruction"? was to be proposed under the direct 
control of Government. 

To the next appeal from the Directors (in which 
it was asked in what manner the free students and 
scholars who had been admitted on the faith of 
Government promises should continue their educa- 
tion) yet another reason appeared for the neglect of 
the institution—viz., that the Irish Academy of 
Music had also asked for support, and that the 
Directors of the English Academy must see that the 
two institutions were equally deserving of attention. 

Now, there can be no question that all these 
separate reasons for refusing aid to an institution 
which has done so much for art in this country 
may be accepted as an indication that some scheme 
is concocting with which it is intended to supersede 
the only national institution that has any pretension 
to the education of professional musicians. 

Such a step, I feel certain, will be most fatal to 
the interests of the’ art; and the voice of the pro- 
fession, and of all who are interested in the con- 
tinued advance of music in England, will surely be 


—— 
raised against so retrograde a movement, as Well ag 
| against the wretched parsimony (requiring four 
varying reasons to excuse it) which denies to the 
Royal Academy of Music a sum insignificant in 
j amount as compared with the assistance granted to 
similar institutions by foreign Governments. 

I therefore submit, Sir, that the extinction of 
the Royal Academy of Music would be so discredit. 
able an event for the country, and for the age we 
live in, that should all aid be still denied by 
Government, I appeal as a last resource to the 
musicians throughout the country, both professionals 
and amateurs, to prevent its being closed, and ] 
have little doubt that while a love for high art exists 
we may still hope to maintain an institution go 
highly. prized by all who are acquainted with it,— 
I am, Sir, your obedient servant, 

Wiiiiam Srernpare Benvert, Principal, 

Royal Academy of Musie, June 18, 


A GOTH ON BEETHOVEN. 


During the recent Triennial Musical Festival jin 
Boston the Choral Symphony of Beethoven was per- 
formed. A Goth of a critic from Providence in 


reporting it for his own journal let out his barbarous 
little soul in the following fashion :— 


‘‘ None of the movements in the orchestral parts, 
however plainly they may show the skilful maestro, 
have any striking beauties in them whatever. The 
Scherzo, with its light and sportive theme, awakes 
your attention at first ; but it is so long drawn out, 
and receives such little variety of treatment, that 
after a while it becomes very monotonous, and you 
are glad when it stops. In fact, the whole orchestral 
part I found, on the whole, very wearying indeed. 
Several times I had great difficulty in keeping awake. 

“It was a great relief when the choral part was 
arrived at, of which I had great expectations. It 
opened with eight bars of a common-place theme, 
very much like ‘Yankee Doodle,’ given out, andante, 
by the thirteen double basses in unison ; then re- 
peated by the ten violoncellos ; then by the forty- 
two violins; and finally, by the whole orchestra this 
time in full harmony. Up to this point, the massive 
effect of so many instruments in unison made the 
theme agreeable enough; but then burst in the 
voices with a sort of variation of it in semiquavers; 
and after that all trace of it was lost through the 
entire chorus, which was very long. As for this 
part of the famous Symphony, I regret to say that 
it appeared to be made up of the strange, the 
ludicrous, the abrupt, the ferocious, and the screechy, 
with the slightest possible admixture, here and there, 
of an intelligible melody. As for following the 
words printed in the program, it was quite out of 
the question, and what all the noise was about it 
was hard to form any idea. There was a constant 
struggle between the sopranos and the tenors, which 
should scream the highest, in which struggle I have 
searcely need to observe the tenors came off decidedly 
second best. In fine, the general impression it left 
on me is that of a concert made up of Indian war 
whoops and angry wild cats.”’ 








Tae Hanven Festivan, 1868.—It is to be hoped 
that this periodical gathering of some fonr thousand 
vocalists and instrumentalists, now just terminated, 
will have left an ample surplus to reward those who 
have the merit of organising so grand and im- 
pressive a spectacle. Beyond certain limits sound 
does not travel without a perceptible difference 
between its reaching the ear and the motion of the 
baton, and bow of the performers. To some persons 
of a peculiarly sensitive organisation this nol- 
agreement of sound and motion is unpleasant! 
the least complex music the effect of the vocal an 
instrumental forces was at times sublime ; and ip 
simultaneous expression of syllabie canto with 
full power of the band and organ, and in the 
utterance, too, of short detached sentences, the effect 
was majestically grand. The pathetic melodies of 
the solo vocalists were totally lost to the ears of 
majority of the audience. As an exhibition of at, 
these gatherings on so large a scale in 80 vast an 
edifice, can never be wholly satisfactory. The 
vocalists strain their voices, and, to please the 
mixed public,” they are apt to improvise cadences 
of equivocal taste. In a moral and social point 0 
view, these Musical Unions of town and provine 
amateurs and artists have a beneficial result. For 
my own part, I would never fail to be present iu 
the selections were limited to choral music.— Ella’ 
Musical Record. ; 

- ee 
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MEMOIR OF CHOPIN. 





CHAPTER VII. (continued). 

Seyeral men, of brilliant renown, were grouped in 
the luminous zone immediately around the piano: 
Heine, the saddest of humourists, listened with the 
interest of a fellow countryman to the narrations 
made him by Chopin of the mysterious country 
which haunted his ethereal fancy also, and of which 
he too had explored the beautiful shores. At a 
glance, a word, a tone, Chopin and Heine understood 
each other; the musician replied to the questions 
murmured in his ear by the poet, giving in tones 
the most surprising revelations from those unknown 
regions, about that “ langhing nymph ”* of whom he 
demanded news: “If she still continued to drape 
her silvery veil around the flowing locks of her green 
hair, with a coquetry so enticing?” Familiar with 
the tittle-tattle and love tales of those distant lands, 
he asked: “* If the old marine god, with the long 
white beard, still pursued this mischievous naiad 
with his ridiculous love?” Fully informed, too, 
about all the exquisite fairy scenes to be seen down 
there—down there, he asked, “if the roses always 
glowed there with a flame so triumphant; if the 
trees at moonlight sang always so harmoniously?” 
When Chopin had answered, and they had for a 
long time conversed together about that aerial clime, 
they would remain in gloomy silence, seized with 
that mal du pays from which Heine suffered when 
he compared himself to that Dutch captain of the 
phantom ship, with his crew eternally driven about 
upon the chill wayes, and “ sighing in vain for the 
spices, the tulips, the hyacinths, the pipes of sea- 
foam, the porcelain cups of Holland . 
‘Amsterdam ! Amsterdam ! when shall we again see 
Amsterdam!’ they ery from on board, while the tem- 
pest howls in the cordage, beating them for ever about 
in their watery hell.” Heine adds: “I fully under- 
stand the passion with which the unfortunate captain 
once exclaimed: ‘Oh if I should ever again see 
Amsterdam! I would rather be chained for ever at 
the corner of one of its streets, than be forced to 
leave it again!’ Poor Van der Decken !” 

Heine well knew what poor Van der Decken had 
suffered in his terrible and eternal course upon the 
ocean, which had fastened its fangs in the wood of 
his incorruptible vessel, and by an invisible anchor, 
whose chain he could not break because it could 
never be found, held it firmly linked upon the waves 
fits restless bosom. He could describe to us when 
hechose, the hope, the despair, the torture of the 
miserable beings peopling this unfortunate ship, for 
he had mounted its accursed timbers, led on and 
guided by the hand of some enamored Undine, who, 
When the guest of her forest of coral and palace of 
pearl rose more morose, more satirical, more bitter 
than usual, offered for the amusement of his ill- 
humour between the repasts, some spectacle worthy 
of @ lover who could create more wonders in his 
dreams than her whole kingdom contained. 

Heine had travelled round the poles of the earth 
in this imperishable vesssl; he had seen the brilliant 
Msitor of the long nights, the aurora borealis, mirror 
herself in the immense stalactites of eternal ice, re- 
joleing in the play of colours alternating with each 
other in the varying folds of her glowing scarf. He 
had visited the tropics, where the zodiacal triangle, 
with its celestial light, replaces, during the short 
nights, the burning rays of an oppressive sun. He 
hal crossed the latitudes where life becomes pain, 
and advanced into those in which it is a living death, 
making himself familiar, on the long way, with the 
heavenly miracles in the wild path of sailors who 
make for no port! Seated on a poop without a 
helm, his eye had ranged from the two Bears majesti- 
cally overhanging the North, to the brilliant Southern 
Cross, through the blank Antarctic deserts extending 
through the empty space of the heavens overhead, 
. well as over the dreary waves below, where the 
despairing eye finds nothing to contemplate in the 
‘ombre depths of a sky without a star, vainly arching 
‘ver & shoreless and bottomless sea! He had long 
followed the glittering yet fleeting traces left by the 
rem through the blue depths of space; he had 
“xked the mystic and incalculable orbits of the 


* Heine, Saloon—Chopin, 








comets as they flash through their wandering paths, 
solitary and incomprehensible, everywhere dreaded 
for their ominous splendour, yet inoffensive and 
harmless. He had gazed upon the shining of that 
distant star, Aldebaran, which like the glitter and 
sullen glow in the eye of a vengeful enemy, glares 
fiercely upon our globe, without daring to approach 
it. He had watched the radiant planets shedding 
upon the restless eye which seeks them a consoling 
and friendly light, like the weird eabala of an enig- 
matic yet hopeful promise. 

Heine had seen all these things, under the vary- 
ing appearances which they assume in different 
latitudes ; he had seen much more also with which 
he would entertain us under strange similitudes. 
He had assisted at the furious cavalcade of ‘* Hero- 
diade;”’ he had also an entrance at the court of the 
king of ‘‘ Aulnes”’ in the gardens of the “‘ Hesperides ;” 
and indeed into all those places inaccessible to 
mortals who have not had a fairy as godmother, 
who would take upon herself the task of counter- 
balancing all the evil experienced in life, by shower- 
ing upon the adopted the whole store of fairy 
treasures. 

Upon the evening which we are now describing, 
Meyerbeer was seated next to Heine ;—Meyerbeer, 
for whom the whole catalogue of admiring interjec- 
tions has long since been exhausted! Creator of 
Cyclopean harmonies as he was, he passed the 
time in delight when following the detailed 
arabesques, which, woven in transparent gauze, 
wound in filmy veils around the delicate conzep- 
tions of Chopin. 

Adolphe Nourrit, a noble artist, at once ascetic and 
passionate, was also there. He was a sincere, almost 
a devout Catholic, dreaming of the future with the 
fervour of the Middle Ages, who, during the latter 
part of his life, refused the assistance of his talent 
to any scene of merely superficial sentiment. He 
served Art with a high and enthusiastic respect; he 
considered it, in all its divers manifestations, only a 
holy tabernacie, ‘“‘ the Beauty of which formed the 
splendour of the True.” Already undermined by a 
melancholy passion for the Beautiful, his brow 
seemed to be turning into stone under the dominion 
of this haunting feeling; a feeling always explained 
by the outbreak of despair, too late for remedy from 
man—man, alas! so eager to explore the secrets of 
the heart—so dull to divine them ! 

Hiller, whose talent was allied to Chopin's, and 
who was one of his most intimate friends, was there 
also. In advance of the great compositions which 
he afterwards published, of which the first was his 
remarkable Oratorio, ‘‘The Destruction of Jerusa- 
lem,” he wrote some pieces for the piano. Among 
these, those known under the title of Etudes, (vigor- 
ous sketches of the most finished design), recall those 
studies of foliage, in which the landscape painter 
gives us an entire little poem of light and shade, 
with only one tree, one branch, a single ‘‘ motif,” 
happily and boldly handled. 

In the presence of the spectres which filled the 
air, and whose rustling might almost be heard, 
Eugine Delacroix remained absorbed and silent. 
Was he considering what pallet, what brushes, what 
canvas he must use, to introduce them into visible 
life through hisart? Did he task himself to discover 
canvas woven by Arachne, brushes made from the 
long eyelashes of the faries, and a pallet covered 
with the vaporous tints of the rainbow, in order to 
make such a sketch possible? Did he then smile at 
these fancies, yet gladly yield to the impressions 
from which they sprung, because great talent is 
always attracted by that power in direct contrast to 
its own ? 

The aged Niemcevicz, who appeared to be the 
nearest to the grave among us, listened to the His- 
torie Songs which Chopin translated into dramatic 
execution for this survivor of times long past. 


Under the fingers of the Polish artist, again were! 


heard, side by side with the descriptions, so popular, 
of the Polish bard, the shock of arms, the songs of 
conquerors, the hymns of triumph, the complaints of 
illustrious prisoners, and the wail over dead heroes. 
They memorized together the long course of national 
glory, of victory, of kings, of queens, of warriors ; 
and so much life had these phantoms, that the old 





man, deeming the present an illusion, believed the 
olden times fully resuscitated. 

Buried in a fauteuil, with her arms resting upon a 
table, sat Mayame Sand, curiously attentive, grace- 
fully subdued. Endowed with that rare faculty only 
given to a few elect, of recognising the Beautiful un- 
der whatever form of nature or of art it may assume, 
she listened with the whole force of her ardent 
genius. The faculty of instantaneously recognising 
Beauty may perhaps be the “second sight,” of 
which all nations have acknowledged the existence 
in highly gifted women. It is a kind of magical 
gaze which causes the bark, the mask, the gross en- 
velope of form, to fall off; so that the invisible 
essence, the soul which is incarnated within, may be 
clearly contemplated: so that the ideal which the 
poet or artist may have vivified under the torrent of 
notes, the passionate veil of colouring, the cold 
chiseling of marble, or the mysterious rhythms of 
strophes, may be fully discerned. ‘This faculty is 
much rarer than is generally supposed. It is usually 
felt but vaguely, yet—in its highest manifestations, 
it reveals itself as a * divining oracle,” knowing the 
Past and prophesying the Future. It is a power 
which exempts the blessed organization which it 
illumes from the bearing of the heavy burden of 
technicalities, with which the merely scientific drag 
on towards the mystic region of inner life, which the 
gifted attain with a single bound. It is a faculty 
which springs less from an acquaintance with the 
sciences than from a familiarity with nature. 

(To be continued.) 








Tne Royan Acapemy or Music.—As a little 
knowledge is better than none at all, it is desirable 
that the above institution should be supported, until 
another be organised, to afford a cheaper education. 
I have reason to know that the Royal Academy of 
Music, notwithstanding its crippled resources, has 
done some service to art. Some of the best talent 
of the best orchestra (Royal Italian Opera) has been 
educated at that institution. The fears expressed 
to the noble founder, the Earl of Westmorland, that 
guinea lessons would be reduced to half-a-crown, 
and the town overstocked with artists, have proved 
groundless. Never were there so many masters in 
receipt of large incomes from teaching as at present, 
and persons of mean capacity from the continent 
daily settle among us to give lessons. To prove 
that London has not always furnished talent 
sufficient for the requirements of musical institu- 
tions, I need only mention, that at a winter evening 
concert, 1857, I was prevented giving a concerted 
piece of music owing to the required flautist being 
in Edinburgh, the cornist in Glasgow, the oboist in 
Manchester, and the bassoonist in Liverpool. In 
Paris or Brussels one could find half-a-dozen per- 
formers of each instrument competent to play the 
music I had selected. In Strasbourg, Bordeaux, 
Marseilles, Tours, and at Lyons, there are lyrical 
institutions and orchestral concerts, supplied chiefly 
by resident talent; yet in Glasgow, Birmingham, 
Liverpool, Edinburgh, and Dublin, I am credibly 
informed there is not one eflicient and complete 
orchestra, and only during the concert season of six 
months is there one in Manchester. With all their 
love for music, the people of the provinces, and the 
capitals of Scotland and Ireland, have no oppor- 
tunity of hearing a satisfactory performance of the 
symphonies of the great masters. If Costa, or any 
other equally competent professor fond of his art, 
with honesty of purpose and independence of cha- 
racter, were appointed the head of a national 
academy in London of one thousand students, these 
would ultimately supply the provincial great towns 
with talent to form the orchestras. This is much 
needed, and if such an institution be now contem- 
plated, with a liberal grant from Government, its 
musical direction should be left free. Amateurs are 
too apt to be misled by the chkicanery and intrigues 
of parasitical artists, and more than one musical 
institution owes its failure tu nepotism, favouritism, 
and misdirection. The success, in short, of all 
educational institutions, depends on the undivided 
authority and personal control of the chief—KUa's 
Musical Record. 





Hoiioway's Pinus AND Lay eT eee popu. 
larity.—The wonderful cures effected by these unequa 

remedies in all parts of the world have won for them their pre- 
sent —— “nen = = a - a 
ingredients w ps at the same time rengthen. 
No one can deny that health depends upon lood and 

natural action of the animal organs, th objects are 
affected without risk or danger by Holloway’s Medicaments, 
which are as innocent as they are potent. Internal disorders 
and epiereal eosin succumb to hme f Teraelages whol in 
peerless preparations possess three great advantages whic 

sickness cannot be overestimated they are always and every- 
where attainable, are at once ready for use, and cannot harm 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Bellini’s Opera, LA SONNAMBULA. Amina, Mdile. Ade- 


lina Patti; Lisa, Malle. Locatelli; Theresa, Mdlle. Anese ; Ko- 
dolpho, M. Petit; Alessio, Signor Polonini; Notaro, Signor 
Rossi; and Elvino, Signor Fancelli. Conductor, Mr. Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 


faturday, June 2 7, will be performed Donizetti's Opera, 
LA FIGLIA DEL KREGGIMENTO. Tonio, Signor Bettini ; 
Sergente Sulpizio, Signor Gassier; Un Paesano, Sig. Agretti; 
Un Ortenzio, Signer Zoboli; Caporale, Signor Casaboni; La 
Marchesa, Mdme. Demeric-Lablache (who has kindly accepted 
the part); and Maria, Mdlle. Clara Louise Kellogg (her first 
appearance in that character’, who will introduce, as the finale, 
the “Kellogg Valse,” by Arditi. Conductor, Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone, 
THE LADIES’ CHAMPION, Messrs. Kendal, W. Gordon ; 
Mra. lone Burke, F. Wright. A HERO OF ROMANCE, 


Messrs. Sothern, Buckstone, Compton; Miss Robertson, And 
A CO-OPERATIVE MOVEMENT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY Mr. Belmore. A DAY OF RECKON- 
ING. Mr. Charles Mathews, Mr. Belmore, Mr, Billington, Mr. 
Ashley, Mr. Stuart, Miss Carlotta Leclercq. THE LIAR. 
Mr. Charles Mathews, Mr. Ashley, Mr. C. H. Stephensoa, 


ROYAL LYCEUM THEATRE. 

Professor Risley's Imperial Japanese Troupe. La Perche, by 
Hawaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope; Komoung and her Little Daughter; Omatzan 
and Namingarov, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
THE DAY AFTER THE WEDDING. After which, 
HAMLET. Mr. Allerton, Messrs. Dominick Murray, J. G. 


Shore, Leesop, B. Potter, B. Ellis, Herwyn, Maclean; Mes- 
dawes Elswuithy, Kemp, and Emily Cross. 


THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. THE FIRST NIGHT. Mr. Alfred Wigan. 
To conclude with FOWL PLAY ; or, Chikkin Hazard. Messrs. 
J. L. Toole, L. Brough, C. Wyndham, W. I. Stephens, Murray ; 
Misses Farren, Hodson. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 
Offenbach’s GRAND DUCHESS. Mesdames Howard Paul, 
Augusta Thomson, La Ferte; Messrs. Henri Drayton, Stoyle, 


Frank Matthews, Odell, W. H., Fred. and Harry Payne, aad 
Wilford Morgan. 


THEATRE ROYAL, ST. JAMES’S. 
LA GRANDE DUCHESSE DE GEROLSTELN. Mons. Du- 


plan, Beckers; Mdlles. Schneider, Gherzi, Baltus, Valentine, 
Xe. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTIE OF GOLD, 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Mias Marie Wilton. 
CASTE. Messrs. George Honey, Hare, H. J. Montague, and 
Bancroft ; Mesdames Lydia Foote, Larkin, and Marie Wilton. 
Preceded by A SILENT PROTECTOR. Mr, Hare ; Miss Lydia 
Foote, 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 


FOUL PLAY. Messrs. Parselle, Price, G. Neville, J. Ir- 
ving, Moreland, M‘intyre ; Misses Henrade and Fanny Josephs. 
Preceded by WHO'S TO WIN HIM? Conclude with tHE 
RENDEZVOUS, Mr. H. Cox, 





NEW ROYALTY THEATRE, 
Under the Management of Miss M. Oliver. 


DADDY GRAY. Messrs. Dewar, Danvers, and Russell; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA, 
Messrs. Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Oliver. THE CLOCKMAKER'S HAT, 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


- THE CHINESE FAIR, or Eastern Festival: Scenes in the 
Arena; Maile. Azella, the Female Leotard; M. Agouste, the 


Champion Equilibrist ; Mdiles, Gaertner, Kenebel, and Ethair, 
and ¥ ye Eugene, and the Man Fly. 


BRITANNIA THEATRE, 


FRED FROLIC; His Life and Adventures, Messrs. W. H. 
Pitt, Charlton, Leslie, Bigwood ; Misses y --y &e. 
Singing by Mr. H. Rickards, and Miss E. Alford. To conclude 
with THE THREE LIVES. Mesars. J. Reynolds, Parry, 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with “ Exaryr,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 

Anrtists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 
Prorocrarus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon: 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





E. T.—Tickets received and consigned to waste-paper basket. 
The infliction would be bad enough under the most 
favourable circumstances: in the “back seat” locality 
simply intolerable. 

W. B. 8.—Mdlle. Rachel was of humble origin. Her father 
was a hawker of the Hebrew persuasion, and she was 
born on the 24th of March, 1820, at the Swiss village of 
Munf, while her parents were engaged on a professional 
tour. The famfly afterwards settled for some time at 
Lyons, where the eldest child, Sarah, pursued the voca- 
tion of a vocalist at the various cafés, while Rachel (the 
future actress) collected money from admiring connois- 
seurs. In 1830, Paris became the residence of the Felix 
family, and little Rachel, rising from the merely financial 
department, joined with her sister as a singer at the 
cafés on the Boulevards. While thus employed, itseems 
she attracted the attention of M. Choron, founder of the 
Royal Institution for the study of sacred music, who at 
once took charge of her fortunes. However, he soon 
found that she was more suited for the dramatic than the 
musical profession, and he accordingly placed her under 
the tuition of M. St. Aulaire. In 1836 she was admitted 
as a pupil at the Conservatoire. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
———~ 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, JUNE 27, 1868. 








Twelve theatres are closed in Paris. 





Levey, the cornet, is playing in Paris; also 
Bottesini. 





Rubinstein has not yet accepted the offer of 
£4000, to go to America. 





M. Carvalho of the Thédtre Lyrique has been 
officially declared bankrupt. ‘The “ Bohemian 
Girl” is thus postponed sine die. 

The Friedrich-Wilhelmstiidtsche Theater, Ber- 
lin, has given a performance of a new comic opera 
by Conradi, entitled “ The prettiest Girl of the 
Burg.” 





The Semaphore of Marseilles announces the 
death of Mdme. Millont, a pianist who “ pos- 
sessed the soul of an artist and the heart of an 





Crauford, Miss J. Coveney, Rayner, &c, 








The Princess of Wales has been pleased to send 
Mr. Charles Godfrey a handsome pearl breast-pin 
with a kind note recognising the worth of his 
“Mildred” Waltz. 





Max Graziani has paid a compliment to 
England in general, and the Marquis of Hastings 
in particular, by publishing from Paris a set of 
quadrilles called ‘The Earl.” 





The Barnum’s Museum property, offered in 1863 
for 300,000 dols., and purchased a few months ago 
for 460,000 dols., was struck down at public ane. 
tion on the 10th inst. for 432,000 dols. 

Herr Zerrahn, the conductor of the late Musical 
Festival of a thousand performers in Boston, jg 
now in London. He gives a flourishing account 
of the singing of Mdme. Parepa in America. 





Mdlle. Rubini Jervis gives a Matinée at the man. 
sion of Lady Antrobus on Wednesday next, at 
which this talented young lady will appear in the 
double capacity of vocalist and pianist, and Signor 
Pezzi will assist. 





Miss Louisa Pyne has, we hear, arranged for a 
continental tour, for performances of operetta, 
&e., commencing in August. She has engaged 
among others Miss Amelia Packer, a contralto of 
promise, who has recently been acquiring fame in 
the provinces. 


A queer little book published in Paris gives the 
singular origins of many modern men of talent. 
Halevy’s father was a grocer; Rossini is the son 
of strolling players; Verdi of an inn-keepeer; 
Auber was born behind a print-shop; and the 
parents of Victor Masse sold nails. 





Herr Leopold Auer, the famous violinist, has 
purchased for the sum of Three Hundred Guineas 
one of the Straduarius violins, date 1711, from 
the [Plowden collection, the whole of which was 
recently bought by Mr. Hart, the well-known 
dealer of Princes-street, Leicester Square, W. 





M. Bagier has concluded nearly all his engage: 
ments for October, on the first of which month he 
opens. To Patti, Fraschini, and Tamberlik, he will 
add Delle Sedie, Ilma de Murska, and Mille. 
Ricci. He keeps Steller, Verger, Nicolini, and 
Mdmes. Grossi and Krauss, and he is in treaty 
with Mdme. Carvalho, to whom an offer of 10,00 
francs a month has been made. 





In his recently published work upon “ Saints 
and Sinners,” Dr. Doran states that “at the 
present time cricket is the only game which ca 
lawfully be played in England on a Sunday. 
Either Dr. Doran or the Leominster magistrates 
must be in error, for the latter have just fined 
four boys a shilling each and costs, with the 
alternative of seven days’ imprisonment, fot 
playing at cricket on Sunday week. 





The féte in aid of the funds of the Female 
School of Art institution was held in the gardens 
of the Royal Botanic Society, Regent’s Park, 
Thursday and the two following days. The 
is the only one devoted exclusively to female 
education in art, and deserves support from #ll 
those interested in the advancement of art edac 
tion amongst women. It is the hope of tle 
committee that the result of this féte may ™* 
terially assist them in liquidating the debt thet 
hangs so heavily upon the school. 





Is not the harrowing exposure lately mide of 
the state of the Royal Dramatic College *" 
sufficient to deter the committee from arrangits 
another Sydenham Féte? Are we to have 
exhibition of buffoonery and riot and drunkense™ 
with that other kind of saturnalia too bad tol 
mentioned? Are a namber of fourth and 
rate actresses and ballet-girls dressed as jockl* 
again to exchange impertinences with the pobli 
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in the name of the Dramatic profession? Is 
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short, is this Babel of confusion and Pandemonium 
of manners to be suffered for the sake of another 
hundred and eighteen pounds to the College, plus 
the champagne consumed on the premises? How 
many more of such orgies will be permitted before 
the affairs of the College utterly collapse, it would 
not be hard to determine, for the end seems near 
at hand. No institution can possibly hope to 
fourish while these things are done in its name. 





“The Baroness Rahden, otherwise Mdlle. Pau- 
line Tucca, has,” says the Révue et Gazette Musi- 
cale, “passed several days in Paris on her way to 
Switzerland.” Asa matter of fact, she has been 
playing here in London all the week. A corre- 
spondent of another French journal, writing from 
London, says that the state of Mdlle. Lucca’s 
health has long necessitated repose, but that, 
despite the most urgent medical certificates, the 
management would not suffer her departure 
before the end of this month. 





On the 17th inst. the Prince and Princess of 
Wales, and the Danish Crown Prince honoured 
the Danish Ambassador and Mdme. de Biilow with 
their company to dinner, and a large party were 
invited. Later in the evening Mdlle. Enequist 
sang some of her choice pieces and Mr. Fritz 
Hartvigson played on the piano several soli, and 
was requested by the Princess of Wales to perform 
one more piece. The Princess and Princes ex- 
pressed personally to Mdlle. Enequist and the 
pianist their satisfaction with the performances. 





We have received a communication complaining 
of the inferior position assigned to English flutes 
and flute players of the present day in a paragraph 
noticing the arrival of Mr. Charles from the 
Continent. We are assured that “ flutes on the 
Boehm system, originally patented in England, 
are now used almost universally on the Continent. 
§o universally indeed have they superseded the 
old-fashioned flute, that on the Continent a 
performer who plays on the latter instrument can 
scarcely get an engagement.” For ourselves we 
think the player of more importance than the 
instrument. 





The New York Herald makes this admission :— 
There has not been a season of music given in 
this city which has been attended with such pecu- 
niary disastrous consequences as the fall, winter 
and spring engagements now brought to a close. 
First, we have seen the repeated failure of Italian 
opera under Maretzek, Strakosch, Harrison, and 
the Artists’ Association at the Academy, Pike's, 
and at Lyric Hall. Again, the concerts have been, 
With some exceptions, utterly unprofitable, and 
oratorios have shared the same fate. There are 
many reasons to assign for this state of affairs; 
but the principal one is the presence of counter 


—s such as the “ Black Crook” and ‘* White 
awn,” 





The triennial festival of the Boston Handel and 
Haydn Society, which commenced on the morning 
of May 5th, and closed on the evening of May the 
10th, was the grandest musical event which ever 
transpired in America. The solo singers were 
Mdme. Parepa Rosa, Miss Adelaide Phillips, Miss 
Julia E. Houston, Mr. J. S. Cary, Mr. George 
Simpson, Mr. James Whitney, Mr. F. J. Winch, 
Mr. H. Wilde, Mr. J. F. Rudolphsen, and Mr. M. 
W. Whitney. ‘The chorus comprised 230 soprano 
Volces, 171 alto, 142 tenor and 204 bass, making a 
total 747 voices selected from over 1200 of those 
who responded to the invitation of the projector. 


¢ instrumental soloists were Miss Alide Topp 
and Mr. Carl Rosa. 





An electric organ, which will be shortly opened 
: Mr. Glenn Wesley, is being built by Bryceson 
rothers & Co. for Christ Church, Camberwell. 
organ is to be placed in a chamber on the 
touth side of the chancel above the vestry, but 
organist will sit on the opposite side amongst 


the choir, some fifty feet distant from the organ. 
The electric system is forthwith to be applied to 
the organ in St. Michael’s Church, Cornhill, 
Messrs. Bryeeson’s contract having been accepted 
for the entire reconstruction of this large organ. 
The manuals will be placed at a distance of thirty 
feet from the instrument. Various pressures of 
wind and other improvements will also be in- 
troduced. 





The theatrical world will hear with regret of 
the decease of Mrs. Harriett Moreton Brookes, 
who expired on Thursday, the 11th of June, aged 
fifty-five. She was an actress of great ability, 
who had pursued the early part of her professional 
career in what are termed the “ palmy days” of 
the drama, and she held in vivid remembrance all 
the best artists of that time. Mrs. Moreton 
Brookes retained the respect of all who knew her 
during her life, and her death, deeply deplored by 
her friends, will be much regretted by the whole 
profession. Mrs. Brookes made her first London 
appearance at the Surrey, as Mrs. Haller, in 1833, 
and afterwards occupied a prominent position at 
most of the metropolitan theatres. 





The daily press are beginning to take up the 
subject of the street-organ nuisance; so that we 
shall probably soon—say after a year or two of 
further torture—have our sufferings mitigated. 
In a leading article on Tuesday the Daily News 
denounced the infliction in fitting terms. ‘To 
contend,” says our contemporary, ‘that any one 
has a right to come opposite a man’s house and 
raise a disagreeable noise, is the merest affecta- 
tion of liberality, and one that posterity will find 
it difficult to understand. If barrel-organs are to 
be permitted in the streets, it is high time the 
suggestion were adopted of licenses and numbers, 
in order that the suffering public may have some 
chance of enforcing their present very limited 
rights against the disturbers of their peace.” 





An unfortunate little child aged five years is 
put to nightly torture and made to recite scenes 
from burlesques, passages from plays, and sing 
music-hall ditties ad infinitum at an hour when all 
happy children are in their beds. This specimen 
of unnaturally forced human nature is called Miss 
Howard the Baby Actress, and is every night 
exhibited in the Westbourne Hall. We regret to 
add that Mrs. Gladstone and several ladies of 
name and station encourage the forcing of this 
poor baby nature beyond its years, by giving 
private entertainments, at which the mite per- 
forms. Surely a little reflection would show that 
infancy is the time for play and rest, and that 
the abnormal development of the child’s powers 
results in the ruination of the man’s intellect. It 
is an almost unexceptional rule that these tre- 
mendously precocious children become semi-idiotic 
at maturity, if they do not die off altogether. 





Who shall decide when reporters disagree ? 
Here are two opinions culled from two papers 
of Tuesday, apropos of Schneider’s performance 
of La Grande Duchesse de Gerolstein. 


“ Mdlle. Schneider “Tt need not be 
had the good taste to feared that she at all 
prune down a few of tones down her extra- 
those Parisian extrava- vagance to suit the 
gances which first supposititious decorum 
helped to bring her of an English audience. 
and the opera into On the contrary, she 
popularity. Much to last night threw herself 
the evident disappoint- into the spirit of the 
ment of many French play with more zest 
and English ple than she always ex- 
amongst the audience, hibits at the Variétés.”’ 
she avoided the cele- —Daily Telegraph. 
brated cancan dance at 

the close of the second 

act, and was less de- 

monstrative than usual 

in many of the scenes 

in which she makes vio- 

lent love to the stupid 

soldier, Fritz.’”’— Daily 

News. 





The new theatre on the site of the Strand 
Music Hall is progressing very rapidly, and, in all 
probability, it will be called the “Gaiety.” In 
connection with it will be erected one of the 
largest cafés and restaurants in London, with 
divans, billiard and reading rooms, and dining 
saloons, all communicating with the theatre. 
The houses that will be pulled down at the 
end of this month for the tavern part of 
this scheme will include the shop of Mr. 
Limbird, in the Strand, who was the  ori- 
ginal publisher of the Mirror. This periodical, 
long since defunct, was the principal pioneer of 
our cheap magazine literature, and Mr. Limbird 
was its proprietor. The new theatre and café 
will be literally supported by five newspapers, or 
newspaper offices, the Morning Post, the Illustrated 
Times, The Era, the Field, and the Army and Navy 
Gazette, and these offices, with a public-house and 
a coffee-shop, are the only buildings on the Exeter 
estate that will not be sucked into the new scheme. 
The theatre and café will be opened at Christ- 
mas, 





Mdme. Schneider, according to one of the 
papers, was present at a performance of the 
English version of ‘La Grande Duchesse” on 
Saturday night and was “ greatly amused” with 
what she saw and heard. The Pall Mall Gazette 
suggests that if Mdme. Schneider would now give 
to the public her opinion with regard to the 
adaptability of the English language and English 
singers to the interpretation of light French 
compositions, we should all share her amusement. 
To hear the song, “Le sabre de mon sire” 
melodiously reproduced as “the sabre, the sabre 
of my father,” must be extremely interesting to 
any intelligent foreigner. Probably most people 
would prefer the genuine article to the sham one, 
even in Offenbach’s music, but Mdme. Schneider 
mukes herself so precious to the British public. 
A guinea a stall is gradually becoming the regular 
price for any performance in London which is a 
little out of the common, and while people are 
willing to have the price of their amusements 
raised about 200 per cent, theatrical speculators 
and managers will of course take advantage of 
their easy disposition. We do not say that 
Mdme. Schneider as “La Grande Duchesse” is 
over-dear at a guinea, but the practice of fixing 
this price for stalls out not to extended much 
further. Otherwise, the patrons of that part of 
the house will be obliged in self-defence to offer a 
partial revival of the celebrated O.P. performances 
for the approval of managers. 





The publication by Messrs. Routledge of a 
Shilling Shakespeare, and the favourable notice 
which this volume has earned at the hands of the 
press, has produced a plentiful crop of corre- 
spondence in one journal which praised Messrs. 
Routledge highly—namely the Daily News. First 
Mr. J. T. Dicks wrote to say that he was the first 
to start a Shilling Shakespeare. Then Mr. 
Frederick Warne writes: “We” (Mr. Warne 
assumes the royal and editorial pronoun) “we 
hesitated to send to the press incomplete copies 
of the Chandos Classics Edition for review, or 
three weeks since we could have shown you (as 
we have done the trade all over the country) 
what we believe to be a book very superior in 
many respects to the work issued by Messrs. 
Routledge, and published at the same price.” 
The assertion of Mr. Dicks produces a mocking 
acknowledgment of Mr. Dicks’s shilling’s-worth 
from Mr, John B. Marsh. Dicks’s Shakespeare, 
he says, “is full of new readings, which are 
modestly incorporated with the text, without 
note or comment. In ‘ Timon of Athens,’ page 
721, right hand column, line 22 from the bottom, 
is the following passage : 

‘——a noble nature 
May catch a wench.’ 


The word italicised, in all other editions of the 
poet reads ‘wrench’; but the superiority of the 





new rendering needs no comment.” So the 
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publishers wrangle on for the right of priority. 
We believe that the idea of a Shilling Shake- 
speare occurred some years ago to Mr. Halliwell, 
who however did not succeed in getting a pub- 
lisher to carry it out. 





NOTHING ARBITRARY. 








Science has been hard at work with our national 
gunnery, and when engaged on the size, speed, 
and force of rifles, cannons, and other big guns, | 
Science has her fees, and never fails to charge | 
them. Thousands and thousands of pounds ster- 
ling will not acquit the nation of the debt due to) 
Science for her kind consideration of the value of | 
our new defences and the means offered to destroy | 
them. Scienceas representing natural philosophy 
is supposed to possess the power of revealing the | 
truth with regard to the phenomena of nature in’ 
this material world of ours, and to give the reason | 
why for that which is and that which has been. | 
Of what is done she professes to tell us how it has 
been done. The object of Science is knowledge, 
and knowledge grounded upon facts. Science, 
having been well paid for her exertions in ad- 
vancing the art of destroying life, has lately been 
gratuitously engaged in explaining the art of one 
of the great consolations of life—that of music. 
Mathematics she declares to be the immutable 
law of nature, and the foundation of every art. 
Sound is nothing but motion—motion in quanti- 
ties—and it is the peculiar business of the philo- 
sopher to follow up the laws of number and the 
mutual relations of quantities. Ratio and propor- 
tion are insignificant matters in comparison to 
mathematicians, who are accustomed to reduce 
the marvels of space and time to a methodical 
language of a. b. x. y., &c., and by a process of 
composing and decomposing to classify and mea- 
sure the works of all creation. 

From the present state of the science of sounds 
among musicians it would seem that the workers 
in the mystery of sounds have hitherto known 
but little of the true materials they work with. 
Composers have cared little for numerical facts or 
the relations of quantities as regards sounds, and 
have trusted to their ears rather than to their 
heads. Indeed hearing, it is said, is not a mental 
faculty, and a good musician may be, and 
probably is, a stupid sort of being. His ear has 
enabled him to take in resemblances, and he has 
invented a law of succession of sounds and a 
mode of combination which he has no means 
or power of explaining. The true phenomena of 

musical sounds, it would seem, are only known to 
the philosopher, who now steps forward to 
reveal the art of music as flowing from the 
facts of nature and the inductions of science. 
Composers, by a kind of good luck, have an- 
ticipated the results of the philosopher, and by 
accident have here and there laid open a mystery 
of nature, but all knowledge on the part of com- 
posers is simply knowledge falsely so called, 
and ought rather to be called instinct, if not 
indeed a blind impulse—a perception of what 
to do without the slightest thought of the 
reason for so doing. Such is the case presented 
to us by the philosopher in the science of musical 





sounds, who is now, we are told, in a situation to} Hewitt is G sharp, and a very good Gsharp. I 
tell us what is the right in music, what theearought| have no end of A flats,” says Dr. Ouseley; 


to approve, and what the mind ought to be satis- 
fied with. Music is the spiritual life of sound, 


and its life consists in the material fact of its|I have an A flat sometimes in the key and some- 
These |times out of the key, sometimes in tune and 
shapes and their relations pass under the general | sometimes out of tune; it has to be tempered, 
term of harmony, and the philosopher undertakes | and sometimes the tempered sounds are right and 
now to teach the artist what is harmony in sound, | sometimes wrong, for tempered sounds are not 
and what constitutes true combination in har-|the true sounds, and what the true sounds are 
First he proceeds by analysis—the divi- | nobody knows. But A flat as thirteen is good for 
sion of the octave, premising that nothing exists | nothing, and nature is here again imperfect. 
without a cause, that he disclaims everything | Mr. Robert Brown gives a graceful bow to nature, 
arbitrary, and stands upon reasons and not rules. | and declines to accept her offer of the thirteenth 


shapes and the relations of its shapes. 


mony. 








does not do all things in the best way: you know 





ed 


Then there is the ratio of the seventeenth, 


that the octave is divided into twelve equal} This, says Mr. Hewitt, is C sharp. No, it is not 
semitones, and that these exact divisions form the | says Professor Ouseley, for it is D flat, but what 
perfection of quantities in apportioning the entire } to do with it exactly Ido not know, for sometimes 


atoms constitating the octave. Nature forgot all|it is in tune and sometimes not, 


this—possibly she did not know that twelve equal 
parts was the true thing for dislocating the octave. 
Her octave is perfect, for 2-1 is absolute perfection : 
but it is only the tuner who can make any other 
sort of octave perfect. Let nature try to make an 
octave out of any number of fifths, any number 
of the ratio 2-3, it will be found she is a bungler 
and has overstepped the quantity, for she has 
exceeded the octave by the quantity $31$#1. 
Great, too great is her company of fifths, for 
they have met together and given rise to the 
“comma” called Pythagorean. The tuner sets 
to work to strip a small something off every one 
of the conglomerated fifths; a quantity, says the 
philosopher, “so minute that the miserably 
stupid ear cannot detect.” And then nature 
stands corrected, and all goes on right and smooth. 
But although the poor ear is said not to be able 
to detect the robbery, the robbery has been 
effected and done by some power sufficiently able 
to caleulate the necessary abstraction. The ear, 
we are told, “cannot detect it,’ but the tuner 
can; who, it seems, steals and robs as he likes, 
without reference to his ear. Now we ask, which 
of the two relies upon the arbitrary in this 
quarrel or difficulty, or whatever else it may be 
called? Is nature arbitrary, or is the philo- 
sopher? Nature has not called the octave perfect, 
nor has she called the cycle of fifths imperfect ; 
it is the philosopher who does this. The 
philosopher rejects purely arbitrary laws; with 
the rule without reason he will have no con- 
verse; but he says the ratio 2-3, the quantity 
called a fifth, is absolutely imperfect. Let us 
put it another way, and say the octave is imper- 
fect because it will not measure any number of 
perfect fifths; or again, let both be perfect, or 
both imperfect, for their incommensurability has 
nothing to do with their perfection one way or 
another. Nature says, “I don’t intend them to 
be measured in the way you philosophers want to 
measure them; I have put a stop, a limit to any 
such sort of measurement: but if you choose to 
go on in your blindness, doco. It is you who are 
arbitrary, not I.” 

Nature again has her way of producing a gradu- 
ated scale of quantities in sound which is known 
as the system of harmonics, and which from the 
progression of unity up to ten is known and 
accepted on all sides. After ten nature gets dis- 
tracted, loses her senses, and turns out the too- 
little or the too-much quantity. Eleven is F, 
says Mr. Hullah; Eleven is F sharp, says Pro- 
fessor Ouseley; Eleven is G flat, says Mr. Hewitt; 
Eleven is not quite right, says Mr. Hullah; Eleven 
is nowhere, says Professor Ouseley; Eleven is 
eleven, and always G flat and nothing else, says 
Mr. Hewitt; Eleven I leave out, says Mr. Robert 
Brown—I can do nothing with it, and abandon it 
to its fate. Now who is arbitrary? Nature or 
Mr. Hullah, or Dr. Ouseley, or Mr. Hewitt, or 
Mr. Robert Brown? or all five? or four? or 
three? Thirteen, says Mr. Hullah, is A flat; 
but a very bad A flat. Thirteen, says Mr. 


which are right, and which are wrong; which 
are in the key, and which not, I don’t know. 


; Mr. Robert 
Brown rejects the ratio altogether; and Mr. 


Hullah has no certain idea on the subject. Be. 
tween these four philosophers the only point of 
agreement is, that of treating nature in the most 
arbitrary way possible; and, as the general rule 
of action is, when a neglect of nature and 
a defiance of her laws, it is no matter of 
astonishment that philosophy gets into a muddle 
and science is at a discount. So far from nothing 
being arbitrary, everything is in fact arbitrary, 
and the confusion is becoming so great that if 
something be not done to stay it, musical science 
will become a myth, and the musician a mounte. 
bank. 

With music after such science as we haye 
recently had occasion to record there can but 
follow the Deluge. 








ARTEMUS WARD'S WILL. 





Rumour, which exaggerates and distorts most 
things, is just now busy with the business 
reputation of two gentlemen who have had a 
disagreeable duty to perform, and have neglected 
(says rumour) to discharge it satisfactorily. The 
matter on which rumour insists, to the scandal— 
no doubt unmerited—of the persons implicated, 
refers to the late Artemus Ward, of entertaining 
memory. The American humourist and lecturer, 
Mr. Brown, or Artemus Ward as he chose to call 
himself, came over to England, it will be 
recollected, some two years ago, with the view of 
giving his entertainment here, and of adding to 
the money he had made in America. In England 
he died. If ever good fellowship killed a man it 
killed poor Artemus. Even before he landed, his 
book had fallen into the hands of English readers, 
so that a certain welcome was prepared for the 
quaint joker on the part of the British public. 
Now there is a coterie of choice spirits in London 
who affect to represent the light literary ele- 
ment of the metropolis, who band them- 
selves together by some oath only known to 
Bohemia, and covenant to stick together, 
to drink together, to swear by each other, and 
be-praise each other in print, and be-dear-boy 
each other for ever and ever, according to the 
usages of Camden Town. Any illustrious fo- 
reigner who is likely to be imposed upon by this 
gushing Bohemianism, is eagerly pounced on: if 
Victor Hugo were announced to arrive in London 
to-morrow, some enterprising member of the 
clique in question would order his wife to make 
up a spare bed, and would be off straight to 
Waterloo station to secure the illustrious poet. 
Now the advent of Artemus Ward was just in the 
way of our Bohemian friends: he was a concoctet 
of “light literature,” as they are; like them he 
was a joker (they themselves make puns at private 
supper-tables and laugh at each other's wilt 
cisms); and he came from America, the land of 
drinks. Could affinity be more perfect? Of 
started a Bohemian deputation to Southampto 
to pounce on Artemus Ward. They aid not know 
him, but they introduced themselves. 
brought him to town; they presented him 
their wives (such as had any) : they made up beds 
for him in various quarters of Camden Town; 
they toasted him; “ liquored him up” according 
his native fashion: slapped him on the back 
‘ealled him ‘dear boy ;” for months you 
hear nothing in Bohemia but the glory of Artem 
Ward, and how superior he was to Bacon, Swift, 
Voltaire, Talleyrand, Hood, Thackeray, and every 
body of that second-rate class. Things went 02 
thus, and poor Artemus got paler and paler, 
his face thinner; then he became too weak ® 


Rules are for children incapable of taking in the | under any circumstances. Who in this case is | give his entertainment; lastly he crawled away ® 


reason and its surroundings. 


To the infantile |arbitrary? Is nature so, or are the four philo- | Southampton with the view of getting back tobs 








mind of the musician he says, “ My friend, nature 


sophers ? 











native land, but died before he could embark. 
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had always been consumptively inclined, and late 
pours killed him—or at all events hastened the 
end. All London regretted his death, for those 
who did not know him and had not seen him at 
the Egyptian Hall, had heard of him, and knew 
by repute that though no great genius, he was 
witty in his way, and good-humoured and appre- 
ciative, in short, a thorough “ good fellow.” 

Now comes the darker hint, of which we have 
spoken. We will leave the Boston Advertiser to 
tall its suspicions in its own manner. “Artemus 
Ward,” says that journal, “‘ was very popular in 
England. The people crowded to hear him, 
laughed at his lectures and letters, dined and 
wined him, sympathized with him in sickness, and 
mourned when he died. But Artemus apparently 
did not fall into the best of hands for his own 
good. He had accumulated a handsome property, 
considering how he lived, having dispensed his 
hospitality to a certain set of young men who 
are always ready to worship the rising sun and 
bask in its rays, he left them to dispose of such 
property as they had allowed him to save, ac- 
cording to a will which did great credit to his 
heart. The settlement of his estate should have 
been accomplished in a week’s time at the longest, 
and the balance which it was well known existed 
should have been promptly paid over to the 
proper persons in this country. Instead of this, 
the estate is not yet settled, after a lapse of many 
months beyond the proper time, and what is 
worse, it is beginning to be doubtful whether a 
dime of the property will ever cross the Atlantic. 
The true English friends of our humourist should 
look into this matter, and see that no wrong is 
done through the inexperience, and distance from 
the scene, of his friends in the United States.” 

There are one or two points in the above, upon 
which suspicion rests as to the truthfulness of our 
contemporary’s information. In the first place we 
doubt the “handsome property.’ It was more 
probably a moderate sum which Mr. Brown left at 
his death, for his entertainment did not run very 
long, and the Egyptian Hall is a small place, and 
the entertainer lived freely. But he certainly 
died—so it was stated at the time—leaving some 
money, in fact the greater part of what he pos- 
sessed, to his mother, and appointing two English 
friends his executors. That ‘‘ not adime will ever 
cross the Atlantic” is too much to say. But if— 
as is just probable—the affairs of Artemus Ward 
have been left to grow complicated and confused 
with the lapse of time, the negligence is repre- 
hensible to a last degree. There should be no 
negligence in such matters, and no postponement 
of so simple an act of justice. Artemus Ward 
was the idol of a certain sect so long as he lived; 
and he approved his devotion to the cause of 
good-fellowship @ outrance. Surely the most 
obvious duty of these ci-devant friends is to 


take care of the poor fellow’s property when he 
dies ? 














STRAINING AT GNATS. 





The disappearance from the Estimates of a 
certain grant of five hundred pounds is eloquent 
tnough, Certainly nobody can accuse us, as a 
uation, of the fault of rigid consistency; for we 
ate the most inconsistent nation on the face of 
theearth. We spend the most lavish sums on 
gunpowder, but five hundred a year for art’s sake 
snot to be tolerated. We raise and expend a 
curiously big amount yearly for the purpose of 
*plashing our roadways with a shower of water, 
vhich converts the macadam into mud; but we 
‘atnot afford these few sovereigns to the cause of 
nusie. Not the least singular item in this history 
. State niggardness is the declaration made in 
the House, that the sum was refused by Govern- 
ment because it was so absurdly small. This 
‘avolves another bit of British consistency every 
day *xemplified. The beggar who asks for a 
penny in the street is repulsed rudely; but we 
o home from driving off the beggar, and the 
urate calls and we sign a cheque for twenty- 








five pounds to relieve mendicity. The beggar 
did not ask enough, therefore we repulsed 
him. The Royal Academy of Music has not 
asked enough, and therefore it gets snubbed. 
Had it demanded ten thousand a year instead of 
two, the House of Commons would have com- 
promised the difficulty by giving five thousand. 
But the Academy was so needy and so meek 
withal, that the Treasury look at the demand 
with the same scorn which Mr. Bumble evinced 
when Oliver asked for more. ‘*‘ What!” say My 
Lords ; ‘‘here are you, a willing drudge, who have 
been content with a mean salary for so long and 
now dare to want it raised? Away with such an 
idea! We discharge you altogether.” 

But, as is exemplified in many forms of the 
lower order of animal life, creatures whose vitality 
is habitually low and stagnant are very difficult 
to kill. You may cut some of them up, dividing 
member from member, and still they live. The 
withdrawal of £500 has not killed the Academy, 
which has too long been acquainted with poverty 
to dread it now. Dr. Bennett, whose letter we 
publish this week, has sounded a note which will 
be taken up throughout the country, until a 
fund is secured which shall leave the Academy 
independent of Government support, and beyond 
the reach of the all-absorbing Cole. Surely that 
South Kensington is a polypus, which would fain 
clutch everything within reach to itself. But the 
letter of Dr. Bennett han this moral: that what- 
ever is done to perpetuate the Academy on an 
independent footing, should be done at once— 
that is to say, before the rival establishment is 
opened by the Government at South Kensington. 
There is one comfort left: the latter can never be 
“ Royal,” so long as the former retains its charter ; 
it will therefore always occupy the second place. 
Now the obligation rests on all lovers of art 
to be up and doing. England is essentially a 
land of individual enterprise and individual] sup- 
port in art matters: we keep up an opera by 
private means; we maintain a thousand charities ; 
and multitudinous festivals are made to pay 
through an appeal to that public spirit which 
here can do all things, though on the Continent 
it has to be backed with State influence. The 
hampering circumstances in connection with the 
Royal Academy’s existence was its dependence on 
Government countenance: that is now gone, and 
like a mortifying leg it is better off, though the 
amputation may have been painful. We await 
the healing result applied by that potent plaster, 
a public subscription. 

By way of kindly helping on the decease of the 
Royal Academy, which would not; die for all My 
Lords could do, the Daily News has administered 
a parting kick. After sneering at the institution 
for not having raised a Mendelssohn or Malibran, 
that journal adds:—‘* How many of that vast 
multitude of chorus-singers and of orchestral 
players who performed so splendidly at the 
Handel Festival last week can the Royal Academy 
of Music claim as pupils?” To hear such a 
question seriously propounded provokes a smile. 
The “splendid chorus-singers” of the Handel 
Festival are of course not recruited from the 
Academy: they are recruited from the work- 
shop and counting-house and warehouse. You 
might as well expect the Royal Academy of 
Music to furnish a Windsor Review with rifle 
volunteers as expect it to fill the Handel or- 
chestra with chorus-singers. Under no circum- 
stances, were the institution a great State- 
supported Conservatoire, would it furnish the 
Handel contingents. Butwhat it does do in a quiet 
unrecorded way is to recruit our opera orchestras 
and to furnish the provinces with music teachers 
up and down the country. Country professors 
are as a class Academicians; country professors 
teach the bulk of young Englishmen and English- 
women music; thus the Royal Academy supplies 
at second-hand the musical tuition of the country. 
This is all; and the Daily News may not think it 
much, or worth the modest grant hitherto ac- 
corded to the institution. 





THE PHYSIOLOGY OF WIND INSTRU- 
MENT PLAYING. 
By Wiutuiam H. Strong, F.R.C.P., &e. 

In the course of enquiries which I have for 
some years been carrying on at the Brompton 
Hospital and elsewhere upon the subject given 
above, I was led to the following experimenter. 
Being only collateral to my medical object, they 
may prove of interest to general readers; the 
more so as they throw light on the organs and 
muscles actually engaged in the production of 
musical tones, and afford useful suggestions for 
the acquirement of a good method of playing. 

I may state cursorily that a good method of 
blowing and a well-regulated lip are shown, by 
cases which have come under my personal obser- 
vation, to be no less essential to the health of the 
student than to his ultimate success and style as 
a performer. With a good method, I believe that 
most wind instruments, so far from acting in- 
juriously to the chest, are of no inconsiderable 
service, by favouring free and healthy expansion 
of the lungs. On the other hand, instances have 
frequently come before me, from the Police bands, 
from those established at Messrs. Maudslay's, the 
great engineers, at Mr. Rabbit’s in Newing- 
ton, and elsewhere, which point distinctly to the 
conclusion that these instruments self-taught, 
late in life, and on a defective method, may cause 
very serious disturbance to the learner’s health 
and comfort. 

As a wind instrument player myself, I had long 
been aware that there are two distinct elements 
in the production of the tone, which may be 
designated as lip and wind. The former depends 
on the muscles of the face, throat, and fauces ; the 
latter implicates the whole of our complicated 
respiratory apparatus. It appeared of importance 
to distinguish how much in each case was due to 
either of these, and to estimate the comparative 
stress thrown on one or the other during the act of 
playing. For this purpose I made two simple 
pressure-gauges, which appear to me satisfactorily 
to solve the problem. ‘The first is mercurial, 
rising to about eight or ten inches of pressure; 
the second is filled with water for greater delicacy, 
and can be used to a pressure of about five feet. 
Both are furnished with flexible tubes, by which 
they are brought into connection with the pluyer’s 
mouth. 

The mercurial gauge is simply a test of the 
strength of the lip. The flexible tube is con- 
nected with the mouthpiece of the instrument 
under examination, the player then blows as hard 
into it as he can, without endeavouring to produce 
a note. The mercury rises to a certain height, 
and then, as the respiratory muscles are far 
stronger than the small muscles about the mouth, 
air begins to escape round the mouthpiece ; it is 
evident that the height of the column at this 
moment gives the maximum power of the facial 
muscular apparatus which is technically termed 
“lip.” The sufficiency of this test will probably 
not at first strike all your readers, although I 
feel sure that on full consideration they will agree 
with me in acknowledging it as satisfactory. 

The water gauge serves to show the pressure of 
air within the mouth during the act of blowing: 
by the laws of physics this must be exactly the 
same as that throughout the thoracic cavity. A 
small brass tip from the flexible tube is placed be- 
tween the lips at one corner, and then the player's 
instrument is adjusted to the mouth in the usual 
manner. A little practice is necessary for this 
purpose; but after a few trials it is quite as easy 
to play any note with the flexible tube as without 
it. The only exception to this rule occurs in the 
case of the flute. This, from its peculiar position 


and embouchure, seems unfit for examination by 
this method. We have succeeded perfectly with 
all the reed and brass valve instruments, as will 
appear subsequently. 

The player thus prepared strikes in order the 
various sounds, and at each emission of sound the 
fluid in the gauge rises to a fixed height, usually 
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remaining very steadily there as long as the note | to hear a sneer at the “roll of the hexameter, and 
Different players vary slightly | such gibberish” (sic), though one is mildly sur- | T 
produced ten years ago at the Gymnase, and the 


is steadily blown. 


in their force, but I hope to show a table in a sub- | prised that Dr. Kidd should overlook the fact that 
sequent communication, which has been drawn up | Longfellow, whose apologist he is, wrote “ Evan- 
by myself and Mr. Alfred Phasey, giving the pres- | geline” in the “ gibberish” referred to. 


o 


“Poetry,” | des Pipermans,” both by MM. Chivot and D 


tage de M. Plumet,” a four-act comedy by MM 


héodore Barriére and Ernest Capendu, originally 


Chitouilleur du Puy de Déme” and the « Forfaits 


aru, 


sures for the different notes on all the leading|says Dr. K., “is not confined to hexameters or| willbe produced. In the last-named piece M 


instruments of the band. 


Phasey for his valuable assistance in these experi- 
ments, as also to Mr. Anderson (bassoon), Mr. 
Park (clarionet), Mr. Stock (French horn), Mr. 
Woodman (cornet), and to Mr. Cubitt, the cour- 
teous manager of the military department of 
Mr. Chappell’s establishment. 


(To be continued.) 





DR. KIDD ON THE POETS. 





To the Editor of The Orchestra. 
Srr,—May I ask of anybody able to give me 
the information, what was the real meaning of 
Dr. Kidd's letter in your last number? What 
has your worthy correspondent been drifting at ? 
He starts with the proposition that it is cheering 


to note the welcome accorded to Longfellow.|.... 


Here he pulls himself up before he has well 
started by asking, what has all this to do with 
fifths and thirds? Then he gets on again by re- 
marking that it is no test of poets like Gold- 
smith, Wordsworth, and Longfellow, that they 
have written ‘‘ What are the wild waves saying,” 
“Not for Joe,” and “Jolly dogs.” (Is this a joke 
on Dr. Kidd’s part? because if so it is a very 
ebriose one.) ‘Then he says that ‘ Schubert 
stands alone without such aid :’”’ id est, I suppose, 
Schubert did not write ‘‘ Not for Joe.” After 
that Dr. Kidd has a shy at Arne and Bishop, and 
finishes them off with the following enigmatical 
sentence :— 

“The Stabat Mater only loses by contrast of its 
exquisite Latin when it suffers with the Latin 
masses by a translation at Exeter Hall.” 

I have read this over and over again without 
the dimmest idea of what it means. I have 
turned it upside down, inside out, backwards, 
sideways—transposed it, but it’s all of no use. 
Perhaps Dr. Kidd will say what he really means 
by this jumble. 

Having honoured the “ Stabat Mater” and 
Exeter Hall, on he goes again by getting into 
fearful complexities with Shelley, Byron, Words- 
worth, Goldsmith, Gustave Doré, Hiawatha, 
Governor Eyre, Don Quixote, the Deluge, Stone- 
wall Jackson, Tennyson, Browning, Emerson, 
Ruskin, Mrs. Beecher Stowe, and Carlyle. Some 
of it is awfully occult. For example, after 
quoting a piece of “ Hiawatha” to prove that 
“every human heart is human” (he might as 
well have taken the same pains to state that 
“every wooden leg is wooden”), we have the 
following mysterious axiom :— 

“This is a sermon, in the music of humanity, of 
deep significance in these Positive Philosophy 
times, Governor Eyre governings, and penny-a- 
liner worship ‘to order’ of Tennyson’s ‘ Lucretius’ 
—to tell us 


That in even savage bosoms 

There are longings, yearnings, strivings 
For the good they comprehend not, 

That the feeble hands are helpless, 
Groping blindly in the darkness, 

Touch boa's right hand in that darkness.” 


Among the ‘‘ good I comprehend not,” may be 
a great deal of coherency in Dr. Kidd’s argument, 
but I’m hanged if I see it. 

But again he urges on his wild career, and now 
he assures us that ‘we may depend on it Long. 
fellow will live as long as Goldsmith and Words- 
worth in the cabins and cottages of the poor, when 
the harsh ethics of Tennyson are left unread on 
fashionable drawing-room tables.” ‘Tennyson's 
harsh ethics, par exemple! Such harsh ethics as 
*' Elaine,” “The Queen of the May,” “'The Miller's 
Daughter,”’ ‘‘ Enoch Arden,” ‘‘ Tears, idle tears,” 
“ The Brook,” “ Sweet is true love,” and a hundred 
other lyrics of the heart and hearth. Oh, go on, 


pentameters.”’ 
I have to express my sincere thanks to Mr.| papers, otherwise Dr. K’s occupation would be 
gone, and the Orchestra would be deprived of a| and Victor Bernard, will not be brought out before 


“ 


correspondent.—Yours obediently, c.L.K. |S 











To the Editor of The Orchestra. 
Sir,—The other day a worthy manager gave a 
champagne luncheon to the members of his com- a 
pany, and the society numbered some very good 
people. His health being drunk, the manager 


views as follows :— 
“Tt had always been his desire, when he became s 
the manager of a theatre, to meet them, not in a 
commercial spirit, not as manager and employés, 


their presence that day, and earnestly trusted | « 
that would not be the last time they would meet. 
With regard to the drama, it would ever be his 
endeavour to elevate, and not pander to those 


thing perfectly proper and pleasant. Very good. 


of the worthy manager in question :— 
“ Great success of Mdlles. Adele, Marian Stagg, 


Fanchette, Jean, Corena, and the French Ballet 
Troupe, in the celebrated Cancan. 


Romantic’ Drama of ‘ Dinorah;’ 


entitled ‘The Defaulter, the Dupe, and the Decoy; 
or, Jack Sheppard and Thames Darrel, the Good and 
Bad Apprentices. Jack Sheppard, Miss, &c.” 
Now, says the Pall Mall, as one being sure of 
having “nailed” his man—‘ we should like the 
estimable manager to tell us his notions on mor- 
bidity.” 
Well sir, I in return, and perhaps a few more 
like me, would like to hear the Pall Mall’s notion 
of morbidity. Is the cancan morbid? Is a bur- 
lesque morbid? Riotous they may be—absurd, 
silly, perhaps indecent; but scarcely morbid. 
For if they be so, then must Cremorne be morbid, 
and a pantomime, and in short, any entertainment 
which shoots over the bounds of gravity and 
decorum. 
T am afraid the Pall Mall Gazette has got hold 
of the wrong word in its eagerness to bring home 
a tu quoque to Mr. Cave. Possibly it jumped at 
the mention of “ Jack Sheppard,” not noticing that 
the piece is a burlesque of Harrison Ainsworth’s 
romantic and to some extent morbid tale. But 
surely a burlesque version would knock the mor- 
bidity out, even if it filled its place with tom- 
foolery.—Yours obediently, ADULLAM. 





FRANCE. 

Paris, June 22nd. 

A remarkable drama by MM. Jules Adiens, O. 
Gastineau, and Robert Houdin, holds possession of 
the Ambigu Comique. It is called “ La Czarine,” 
and is in five acts and eight tableaux. The sub- 
ject is Catherine the Second. Kempelen, the in- 
ventor of the automaton chess-player, is an im- 
portant character, and the chess-player itself has 
an important réle in the piece. It is very inge- 
niously managed, the arrangements being due to 
Mr. Robert Houdin, the conjuror. The piece is 
altogether a success. 
Offenbach’s Chateau a Toto is still a success at 


Cluny. 
but as mutual friends, each striving for the by M. Georges Becque, has been read at tho 
advancement of that profession they all so loved. | Vaudeville St. Germain. 
He thanked them for and felt proud of | Léone de Leblanc will play the principal rdles, 


No, nor nonsense to the comic} Lacomb will make his débfit at the Palais Royal. 


Le Lys dans la Vallieé,” of MM. Eugine Grangé 


eptember. 
The director of the Gaieté has applied to yy. 


oe, Victor Hugo for permission to play his drama of 
WHAT IS MORBIDITY ? “« Maison Delorme.” Les Pieds de Moutons will, it is 
said, be soon revived at the now closed Porte St. 
Martin. ‘‘Les Brigands” is in preparation at the 
Variétés. 


Mdme. Zulma Bouffac will make her 
ébit in it at this house. M. Meilhac has reduced 


into one act his two-act vaudeville, “ Garde-toi, je 


s : ._| nu Garde.” The piece thus altered is i 
returned thanks, and in his speech stated his i: Vetiien.” red is in rehearsal 


“Le Gram de Sable” of MM. 


Charles Narrey and Théodore de Lanjeau will 


ucceed ‘ Les Méres Repenties” at the Théitre de 
“ L’Enfant Prodigue,” a five-act comedy 


Delannoy and Malle, 


‘Le Mur de la Vie Privée, a five-act comedy by 


MM. Eugéne Grangé and Victor Bernard, has been 
read to the actors at the Variétés. 


morbid sensations which unfortunately had lately | Piece, also in one act, for which M. Victor Bernard 
vitiated the public taste.” is solely responsible, will also be produced before 


Nothing censurable here, you will say: every- long. 


A second 


There is in Paris a very old and very exclusive 


But in his anxiety to pick holes in persons and|¢lub, founded in 1822, under the title of the 
protestations, a public moraliser (need I say I} Twenty Club. There are but twenty members, 
allude to the Pall Mall Gazette?) roots out the| Who dine together on the 20th of every month, 


following advertisement referring to the theatre |The monthly dinner, which took place yesterday 
at Brebant, brought together six members of the 


Institute, namely, M. Lemaire, the architect, who 
built the fagade of the Madeleine; MM. Lesueur 
On Monday and Lefuel, architects; M. Gounod; the painter 
and every evening to commence with the} Gerdme, and the sculptor Barrye; the sculptors 
to conclude} Mene and Caen; the painters Charles Marchal 
every evening with an entirely new Burlesque, (the author of Penelope and Phyrné in this year's 
exhibition) ; 
Rousseau, Bida, Luminais, Dubufe, and Pils; one 
pianist, M. Ravina; a composer of songs, M. 


Giraud, Isabey, Lepoitevin, Ph. 


Plantade; and one novelist and dramatist, M. 
Alexander Dumas, jun. Truly a very choice 
society, and the wonder is that the twenty 
members responded to the roll-call. 

At the Gaieté Theatre the other evening 4 
young man who was drunk, making a disturb 
ance, stabbed a manicipal guard who told him he 
must leave the house. The wound, inflicted bys 
pocket knife, was serious enough to require the 
care of the surgeon to the theatre, who, as usuil 
in France, was in waiting. 

This week the French ‘‘ British Museum”—thit 
is to say, the new reading-room of the Bibliothéque 
Imp¢riale—which has been building for the last 
two years, has been opened to the public, and the 
French journals declare that in this, too, as wel 
as in other respects, “ Perfide Albion” is 10" 
surpassed. Whether this opinion is well foundel 
remains to be seen. The new “Salle de Lecture” 
is a spacious chamber, 118 feet square. It mij 
best be described as forming a square, with 5 
large alcove or bow on the side facing the & 
trance. In this alcove, which is separated ly 
bookcases and an ornamental screen from tl 
body of the room, are the seats of the official; 
here books are supplied to the readers. A fe" 
very light and elegant iron pillars support! 
domed ceiling, in which skylights are pi , 
The walls above the bookcases, the latter beiag 
two stories high, and reaching half-way to 
roof, are divided into large panels, three @ 
each side the room, and painted with foliss 
in very doubtful taste. Between the 

are placed twenty-four medallions, each “ 
taining a bust of one of twenty-four chiefs: 
modern literature—according to the authorili# 
of the Bibliothéque. Of these, eleven are 
England is represented by Shakespeare, Miltes 








Dr. Kidd! goon!! After this one is not astonished 


the Palais Royal. After its withdrawal “ L’Heri-; 


Newton; and Bacon; not, however, the auth 
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the “ Novum Organon,” but Roger Bacon, the 
fabled inventor of gunpowder. Goethe alone re- 
presents the country of ‘Schiller, of Herder, and 
of Lessing. The tables for the readers are ar- 
ranged in rows across the room, and will accom- 
modate nearly four hundred students, not quite 
one hundred more than can be seated at the 
British Museum. ‘This superiority in point of 
accommodation is however attained by the sacri- 
fice of much of the comfort of individual readers. 
There is no division, as with us, between a reader 
and his opposite neighbour, no cunningly con- 
trived desk on which to place a book, and worst 
ofall, there is not a piece of blotting-paper to be 
obtained in the whole room ; sawdust, that relic 
of barbarity, supplies its place. A few low book- 
cases, separated by light iron doors from the 
main tiers of bookcases, contain a few books of 
reference, but these can hardly be more than one 
thousand in number. 





ITALY. 





FLorENcE, June 22nd. 

A standard work of Sig. Paul Ferrari’s has re- 
appeared at a couple of our summer theatres. 
This comedy, which is called ‘‘Il Duello,” and is 
comparatively a new piece—perhaps three months 
old or thereabouts—contains certain elements 
which approach melodrama rather than comedy. 
Ferrari is the greatest name in the modern 
dramatic literature of Italy, which has remained 
for long in a very desperate condition ; but which 
now, thanks in great part to an increased sense 
of national importance, is beginning to show 
more hopeful symptoms for the future. Ferrari’s 
comedies are all distinguished by their strong 
Italian colour, in itself a great recommendation 
by way of set-off against the insipid, barbarously 
executed travesties of popular French pieces with 
which our stage has been for some time inundated, 
In the Duello we are presented with a general view 
of Italian society in its present state of political 
and social transition from the old to the new, with 
its curious contrasts and its conflicting tendencies. 
All this, however, forms but the background of 
the picture, which is immediately concerned with 
the great social question implied in the name 
chosen by the author, a question which with you 
has fortunately no more than a purely retrospec- 
tive interest, but which here, on the contrary, 
remains not only still unsolved, but obtrudes 
itself every day upon the public attention in such 
an aggravated form as to constitute the most 
formidable social nuisance of our time. It 
is no exaggeration to say that more duels 
take place in Italy within any given number 
of days than in all the rest of Europe put together. 
A hostile encounter in the neighbourhood of 
Florence, is one of the most regularly recurring 
items of local intelligence in our morning news- 
papers. Our journalists are in a chronic state of 
blood-thirstiness ; advocates, judges, deputies, and 
senators are no less ready of hand than of tongue, 
Professors will defy each other to the death anent 
the signification of a Sanscrit root, and we have 
seen a Minister resign his mandate into the 
hands of the Sovereign in the hope of being able 
0 find a shorter cut to the understanding of a 
Political antagonist whose skull remained imper- 
vious to ordinary arguments. The law professes 
to punish the duelist, but public opinion en- 
courages him, for although philosophers and 
moralists declaim against duelling in the abstract, 
woe worth the man who should take it into his 
head to do these gentlemen the compliment of 
carrying out their principles in the concrete. 
They would be the first to laugh at him, as they 
on Generally the first to fly in the face of their 
oe It is at these inconsistencies of 
ps ba ing: of public opinion that the author of 
is a's evels his keenest shafts of ridicule. 
+ eg rh pen i characters, a Neapolitan 
the offered himself as a candidate for 

Tepresentation of an Italian borough, receives 


a challenge from his political opponent. In an af- 
fecting scene, worked up with great skill by thedra- 
matist, we see the father resisting the passionate 
entreaties of his young daughter, who, by the issue 
of that fatal morning on which the meeting is to 
take place, may be deprived of her only remaining 
parent. Finding that the ordinary commonplace 
arguments and consolations have no other effect 
than that of strengthening the resolution of his 
daughter to prevent the encounter by every means 
in her power, the duke promises to yield the 
point, if his daughter, on being made acquainted 
with the entire story of his past life, should still 
persist in her opposition. With a transport of 
joy the poor girl gives ear to a narrative of the 
particulars of which she had, from various causes, 
of noimportance here, remained in utter ignorance 
until that moment. The duke’s story is briefly 
as follows :—His early manhood had been devoted 
to the cause of the abolition of duelling ; this was 
his self-constituted mission, to the accomplish- 
ment of which all his strength of character and 
his intellectual gifts were unswervingly con- 
secrated. One day a political adversary publicly 
spat in his face. {The blood of the young 
abolitionist boiled in his veins, but he restrained 
himself in time, and paid his first act of solemn 
homage to his own principles in citing his 
aggressor before a legal tribunal. He gained 
his cause and a ridiculous sum by way of 
damages, but he was hissed by the public 
as he gave his evidence in court, and openly 
derided in the streets by the very advocate 
who had just before pleaded his cause. No- 
thing daunted by this first check, the social 
reformer threw himself once more heart and 
soul into the cause which he had made his own. 
The accidents of party strife brought him a 
second time in contact with his old enemy, who 
once more outraged him in public by striking 
him in the face. This time the poor man took 
the law into his own hands, inflicting personal 
chastisement upon his ignoble adversary, who 
some time afterwards was found in another place 
stretched senseless on the ground, with a borrible 
gaping wound on his right temple. But the 
consequences were now worse even than before ; 
the duke was immediately suspected of having 
been the author of this subsequent assault, ac- 
cused of an attempt to commit murder, found 
guilty, and sent to the galleys, a ruined and 
disgraced man. On the expiration of his sen- 
tence, he left the country, began life anew under 
an assumed name in Brazil, and finally returned 
to his native land, the possessor of a large fortune, 
and thoroughly cured of his ‘‘ apostolic” tenden- 
cies, but still ambitious of the honour of serving 
his country, upon which a brighter morning has 
dawned at last. Now, for the third time, he found 
himself placed in the terrible dilemma his at. 
tempts to escape from which had been twice 
attended with such calamitous results. What was 
he todo? By the decision of his own daughter 
he would abide. The reader is prepared for what 
follows. Calling all her courage to her aid, and 
mastering her tears with an heroic effort, the 
poor girl grasps her father’s hand, and bids 
him “ Go.” 

You may easily imagine how effective a scene 
like this might be made in the hands of a master 
of the dramatic art. ‘Il Duello” contains several 
good situations, the dialogue is easy and natural, 
and the satire always lively and to the point. One 
of its best fugitive hits is at the absurdity of the 
law. Two duels take place in the course of the 
piece, the one of a perfectly innocuous character, 
the other attended with a fatal result. Just before 
the fall of the curtain, a tipstaff, or however this 
functionary may be most appropriately called, 
makes his appearance with a warrant for the 
arrest of the parties concerned in the first en- 
counter, that in which nobody was hurt. ‘“ Well,” 
says the survivor of the second duel, “I suppose 
you have a warrant for me, too?” “ We know 
nothing of any other duel,” is the reply. ‘ Why, 





mine is, I tell you, the only affair of any conse- 


= 


quence, for the other man is dead.” ‘“ Che vuole, 
signore ? you, as an officer, must either fight or be 
expelled from the army, and so—come, si fa?” 
Duelling, as may be imagined, is a favourite 
subject with Italian romance writers and drama- 
tists. Among the most popular pieces of the day 
are the “ Duellomania, la Smania do duelli,” and 
some others, the names of which I forget, all 
bearing upon the same question, never, however 
treated with such breadth of view as by P. 
Ferrari. Nay, in a few days we are to haxe a 
new comedy, entitled ‘ Divorzia e Duello,” by a 
Milanese writer, C. Righetti, under his assumed 
name of Cletto Arrighi. The subject is also being 
srriously taken up in other quarters, an associa- 
tion of deputies and military men having aeen 
formed for the purpose of instituting juries of 
honour and other amicable tribunals with a view 
to the diminution of the abuse. 








FAREWELL Concert o¥ Mapame PAREPA.— 
The concert last night at Steinway ‘Hall, with 
all its excellence, was rather a melancholy cele- 
bration, being a leave-taking between one of 
the most estimable vocalists who have ever 
visited us, and a public who have been for several 
years her admirers and herfriends. Mdme. Parepa 
Rosa has enjoyed an almost unparalleled popularity 
in New York, and she has richly deserved it. Sho 
has sung for us in every style of music, and in all 
has sung superbly. She has given to the concert- 
room a brilliancy to which it is not too familiar. 
She has illustrated the lyric stage with several 
performances of unexpected excellence; and in 
the grand strains of the Oratorio she has won a 
glory which no woman in America ever won before. 
We shall miss her deeply during her absence, and it 
will be hard for any one to please us in her place. 
Last night to bid her good-bye she had a fine au- 
dience, and they seemed to enter into the spirit of 
the good old song “ Auld Lang Syne,” which, with 
others of her departing troupe, she gave at tho 
end of the evening. This is an inconstant world, 
as somebody remarks somewhere, but in her case 
we may be pretty sure that old acquaintance will 
not be forgot. Her part of the program last night 
included several ballads, Gounod’s ‘“ Ave Maria,” 
with violin, piano, and organ accompaniment, and 
a cavatina from ‘‘ Semiramide.”—-New York Daily 
Tribune, June 1st, 1868. 








CRAMER & Co.’s PIANETTSS. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Racznr Stnzst, in the fol- 
lowing variety of case and mounting, viz. :-— Gates 


Cp \) SeeerererererereyTeTeTeTrTerereT etre kia 
In Brack WALNUT .... 
In Fiaurep WALNUT.... 
IN ROSBWOOD .. cc cece cece ee ce se teen ee ee enon sees 
In Paar TRes, TO RESEMBLE EBONY........ 0.0065 
In Roszwoop, WITH ALBERT FALL .. .. 0.05 000s e000 
In Burn WALNUT, WITH ALBERT FALL... 4.060000 
Ditto, with Trusses AND SHargp Enps.......... 
In PotnaRD OAK, DITTO .. 0... cc cececececseeeece 
In Marie anp Gotp, ALBERT Faut anp Taveszs .. 
In Fiauaep Cavan, With Do. Do... .. 0.000000 se ee 
In Otrve Woop, with Do. Do... .. cece seeeeece 
In Satin Woop anv Goin, with Do. Do. ........ 
In ConoMANDEL AND Goup, witH Do. Do. ....++.+ 
In AMBOYNA AND GOLD, WITH Do. Do. ....0000.0+5 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas.) 


FOR INDIA. Guineas. 
In Sourp Manooany, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ........sss00008 45 


CRAMER and Co, Limrtzp have been induced, from the very 
extensive popularity attained by their P1ansrras, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Praxerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 

CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 
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THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct, 

PIANOFORTE GALLERY, 207 and 200, Regent-street. 





(The largest in Europe.) 
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CRAMER & CO,’S SONGS OF THE RHINELAND.|woRK§ PUBLISHED BY J. T. HAYES 
NEW SONGS. 


BY 
FAVOURITE COMPOSERS. 





d 
Let me love thee os 0n.02 mene .. Arditi 3 
A Voice from the Ocean ... seaddiaeenned aie P, "Knight 3 
Angel Land 000s oe. eeeeee see -Ditto 3 
All that’s bright must fade $600. 06.00 00 en kes “Mudie 3 
Bright be thy dreams ..............+ Ditto 3 
POS BONG as 400606 00 06.60000860-00 ik % Hatton 3 
Pretty els co.cc ccccccccccceccese -E. Fag 3 
Twilight a: ce baeone .. Walter F Maynard 3 
Kissing her Hair 60 0:00 G0 e820 69.0000 ee ‘ Ditto 3 
What saith the River. ee cceccecocccccece coe ‘Leolin 3 


Song of ome ... 

Hymn of St. Hilda's ‘Nuns. 

The Last Watch........ 

The Broken Ring ‘ 

I long for the Violet of Spring 

My Jamie .... ween 

Song of the Echoes .....+.+« J. Barnett 3 
Caamen & Co Limited, 201, Regent-street, W. 


CRAMER & CO.’S 
SACRED MUSIC. 


“Maeder 2 

e ‘B. ‘Richards 3 
a os Macfarren 2 
...Henry Smart 2 
. +A, Reichardt 4 
se  « Perren 3 
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8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott: 
No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, and 
Miss Davis .... ; ..Solo 5 0 
“Duet 6 
No, 2, Containing Selections from Che srubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 5 0 
Duct 6 0 
No. 3, Cont: aining Se slections from ‘Auber, Mozart, 
Hess, Gounod, —_ nepeayegey lis and | Brinley 
Richards ...... Solo 5 0 
os pa “Duet 6 0 
Sacred Half-hours with Gounod ................0...80lo 4 0 
os “ Duet 5 0 
Cramer & Co. Limited, 201, Rapate street, W. 
C RA AM ER & CO.’S 
d. 


Stephen Glover. ‘Soft fell the Dews of the, Summer 
Night.” Words by J. KE. Carpenter s-snepemeden 

Stephen Glover. ‘ Beautiful Moonlight Words by J. 
K. Carpenter . ana eBbn.ceae 

Macfarren. ‘The Fall of the Leaf.” For Soprano and 
Contralto ..... obo eeeses cosene 

Vincent Wallace. Over the ‘Silvery Lake.” Barcarole 
for two female voices. Words by J. KE. Carpenter .. 

a * Daylight still _— Words and music ty 

eorge Linley .. 


Caaman & Co. Limited, 201, panne det, w: 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


owewce # 
eooeeoeoces 








s. d, 

Menmatn’s Sona (from “ Oberon”) ........ 2 6| 
** Tur OLp CLock on THE Starrs” (Descrip- | 
FavG TEGUGNAE oo ccccvecccecgvesssepes 2 6 
REM t TONE kc ac toss cueecesKeansee 8B 0} 
MOOG DIINO 5 sink:t)ho0e > uconeeeea ders 8 0 
wf» | BAS ep errer 5 0 
LA Promessx Donné&ex (‘ Pensée Fugitive”).. 3 0 
Den Freyscutrz, Fantasia .............. 8 6 


* The above six pieces comprised the best collection of — 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. | 
Carl Veley is to be congratulated on having hiton three requisites 
goodness, the absence of difficulty, and commendable | 
brevity.’ ~The Leader, Nov. 2nd. 
‘Adinirable pieces, where the student will find both pleasure | 
and improvement, and the accomplished performer ample 
opportanity of displaying his ability and charming his audience,” 
—The Orchestra, Oct. 28th. 


Cadman & Co, Limited, 20), Regent-street, W. 


NATIONAL MUSIC. 


\ TOOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Mupis, J. T. 
Suneven, and H. KE. Dispix. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt y 21s. and 26s, ; elegant 
i *, full bound moroceo, 31s. 6 
ntroduction, Critical Dissertation, and History of the 
song, hs been written by Gronos Fanquman a 
of the article “Music” in the seventh of the 
** Racylopmdia Britannica.” 
THE SONGS WITHOUT THE WORDS, One volume, 7s. 
Introduction by Groner Fanquaar Gaanane. 
THE DANCE MUSIC. One volume, 5, Danthdllerte 
Complete Collection of Reels and Straths as to 
admit of their being played im the regular sequences of Reel, 


Surathspey, ap 
N OORE'S TRISH MELODIES. — With New 
Sym pent and Accompaniments, and Aw ow own A. 
peop = ln a eee full 
; or each } a= Baad abe 
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SF UD ENTS’ SONGS 

Rr senss SONGS 

ee ers ee" SONGS 

Wy Tes serehes 

Se ED with special Symphonies and Accom- 


paniments by ALBExTO RANDEGGER, 


RANSLATED by L. H. F. pu TEerreavx. 
German words attached. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. ) 


. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 

ll. yo ‘teen (Lied eines Landmanns in der 
erne. 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) 


15. MERRY AND WISE. 
bleiben.) 


16. THE SOLDIER'S LEAVETAKILNG., 


auszichenden Soldaten. ) 
17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Standchensinger 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


20. GLADNESS GIFT OF GODS. (An die Freude.) 


wz 


enmanres. eon 


= 


(Es kann ja nicht immer so 


(Abschied der 


— 
— 


(Das Veilchen 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 
* Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





WEHLI'S COMPOSITIONS. 

a & 
Home, Sweet Home (for left hand only) .. 4 0 
MINNEHAHA.......... on ehie hwnd whe ee 
BL VER CASCADB......cccccccece pareeceet 4 0 
DEE. Sian onsen cnances ata gauss ah gle 4 0 
NS 5c nasi ee oats pedanedies mene Se 
BION. BOUND oc stcicnctaveocecpe oe = 


By JAMES M. WEHLI. 
Cramen & Co. Limited, 201, Regent-street, W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


E Cc CE HOM IN EB 8. 
By an OXFORD DON. 


Apams & Faaycis, 59, Fleet-street, F.C. 








Just Published, Price 4s., 

HE CURRAGH CAMP WALTZ. 
By E. DE SELVIER. 

Cramer & Co, 15, Westmoreland-street, Dublin! 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish German | pee 
Russian | Italian origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cuamun & Co., Nisset & Co., and Hamitton & Co. 


HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best composers. BLUMENTHAL 

and SCHUMANN now . Solo, 4s., duet, ‘ Accompani- 
ments ; Flutes, Violin, and Violoncello, 1s. eac 

Caamzn & Co., Limited, 201, Regent-street, sue, w. 


Orn TWO HEARTS. Vocal Duet. By Bonpzsz. 








LYALL PLACE, EATON SQUARE, gw. 


_ 





WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHRy: being 450 
Explanations of Ritual Observances, 4s, ; by post, 4s, 3d. 
THE LITURGY of the CHURCH of SARUM, 
T men SLATED. Preface by Rev. T. Carter, Ts. ; by post, 
7s. 
IN CE} NSE od After the Accustomed Manner,” 
a oO t 1 Antic 

Present English Church, In. by footten ade? a” & the 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


———— 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 64. ; by 
Post, 14s. 6d. 
THE CHURCH’S BROKEN UNITY. Vol. I. On 
Preshyterianism and Irvingism. Vol. II. On ANaBartisy, 
the IxpeprnpeNts, and the Quakers, Edited by the Rey. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 
THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s. 6d.; by Post, 2s, 8d, 
THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
ee By the Rev. Alfred Williams, Culmington, Salop. 
; by Post, 4s. 3d. 
DR. “TRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tue Bis.e axp 17s Iytenrrerers.” 
8s. 6d. ; by Post, 3s. 10d. 
THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth. ro 
W. J. frons, D.D., Prebendary of St. Paul's, 38, 6d. ; 
post, 88. 9d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s. ; by 
post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d, 





WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 

GLORIES of PARADISE, 1s. ‘6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 

2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, _ Styria ; witha 
Visit to Montenegro. 6s. ; by post, 6s. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, > Uustzating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 

THE PRIMITIVE LITURGIES vy Greek) of 8. 
MARK, 8. CLEMENT, 8. JAM CHRYSOSTOM, 
and A. "BASIL New and Second Edition. 6s.; by post, 
68. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 5. wy t 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 

THE MORAL CONCORDANCES of 8. RRTONT 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 33.; by post, 3s. 2d. 

“CONFERENCES with GOD . ® Book of 

jon for every Day of the 
Translated toon the Geneen. In Mon Parts, 1; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 

of Oxford. 1s. ; by post, Is. 1d. 

SIR HENRY APPLETON: a Tale of the yt 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
angered Sees, Covendishressere; WES Oris als 
Se Summary of all the Charities in connection vio a 

Church. 6d. ; by post, 7d. - 

OUR DOCTOR'S NOTE-BOOK: being ‘Twelve 

Tales by the Author of “ The Tales of Kirkbeck.” 28. 64; 


od. 
i aw. J. E. Bennett, Froome, 38, 6d. ; ay 
DUTIES of FATHERS and MOTHERS. w 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d; 
post, 1s. 7d. 


J. 'T. HAYBS, Lyall Place, Eaton-square, 9.W. 











Casares & Co, Limited, 201, Regentetrest, W. 
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CRAMER'S EDUCATIONAL COURSE.| 


PROGRESSIVE BOOKS, 


Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 

RAMER’S CELEBRATED TUTOR for the — SIXTH BOOK. Selections from 
CO PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of wingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the cipal Major and Minor | Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. mane 

No. 7. 
No. 2 RAMER'’S SEVENTH BOOK. Studi 
sa tAMER'S § W . Studies com- 
RAMER’S SECOND BOOK, containing Scale | © sed by Cx atl 
Passages, Easy Exercises, Preludes, &c. chosen from the » 7 Commer, Bertin’, Cnrny, Mendhgieg, Befiet 

works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
with Familiar Arrangements of favourite Sacred and Operatic RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready. No. 3 | Bennett, &c, 


No. 9. 
RAMER’S THIRD BOOK. RAMER’S NINTH BOOK. Advanced Studies 


Containing little | 
) Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 


from the Best Writers, Preludes and Exercises from the more forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | No. 10. 
with aspecial view to the Freedom of the Left Hand&ec. (Ready.) (ORAMER'S TENTH BOOK. The Modern 
No. 4. School—Thalberg, Chopin, Gounod, &c, 
RAMER'S FOURTH BOOK will contain| 
) “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. Me 6 
0. 5, 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 











No. 8. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefly 


composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzzr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1 “7 y 
, ass oe No. 3. 
(PAMER'S VOCAL SUCCR, contitning the|(\RAMER'S THIRD BOOK, containing Exer- 
oP ——— —: me hg ay ey ee for | cises, Solfeggi, &c., carefully selected from the Works of 
é Perfect Cultivation of the Voice, w ppropriate Exercises, | ; Be hink Pata Dn oom 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, Rossini, Rabini, Schira, Garcia; Part Songs, £0. &o. 
Useful for school and class teaching. (Ready.) 


No. 2. | RAMER’S FOURTH, FIFTH, SIXTH, 

AMER? +3 ' SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

the SEOORD BOOK. containing nae land TWELFTH §00KS will follow in progressive order, and 

wad Taree Parta with Chansctienn ena Titustuctens toon the (Will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
works of Bennett, W. Maynard, Orescentini, Paer, and Pelegrini, |"*° V°lce by the most celebrated Singing Masters, 








Lonpoy: CRAMER & CO. LIMITED, 201, Recent Srruzz, W.; 
and SIMPKIN, MARSHALL & CO. 


Ga NEW DANCE MUSIC FOR THE 
SEASON. 


\ ILDRED WALTZ. 
rt 


Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 
IND-UP GALOP. By Cuarues Goprnrey. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 
HE SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duct 5s, 
Cranmer & Co. Limited, 201, Regent-street, W. 


By Cartes Goprrey. 





By Cuar.es 





a BLANCHE WALTZ. 
Sole 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 


By W. OC. Levey. 


pas QUADRILLES. On Popular Airs. 
By Hennt pgs Vittiers. Solo 4s, Duet 5s. 
Cramgr & Co. Limited, 201, Regent-stree W. 





a, QUADRILLES. On Songs o the 
Rhineland. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 


ee LANCERS. By T. Banrert. 
Price 4s. 


Cramer & Co, Limited, 201, Regent-street, W. 





JVOLLEE-WOLLEE-HAMA GALOP. By 


Hanarog Vittizrs. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jomaxy Strauss. English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 





A POLKA. By Joann Srravss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Strauss. English Edition. Price $s, 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








p= FORCE GALOP. By Joann Srnavss. 
English Edition. Price 3s. 


Cramen & Co, Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonayy Stnavss. English Edition. ce 3a, 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recenr Sraeet, W.; 
Anp SIMPKIN, MARSHALL & CO. 





W!Ntep, A PARLOUR MAID. Drawing- VOICE FROM THE OCEAN. By J. P. 
_,., room Operetta, for Ladies. Adapted for private repre- Knicut, composer of ‘‘She wore a Wreath of Roses, &c,”” 
ation. Written by Hexny Frrescu ; the Music by W. C.| Words by L. H. F. pu Terngavx. Price 3s. 


vey. The foregoing, being in one scene, with easily pro- n . : 
curable appointments, 18 specially fitted for Evening Parties, Testes & Co, Limited, 205 Ragentetreet, Wo 
Méditation poétique. 


te erenrunlnations, = = dialogue is light and humorous, | 7 E LAC (The Lake) 
attractive. Price 2s, nett. L :. ‘ 
___ Cnauaa & Co, Limited, 201, Regent-street, W. Poetry by Lamanrins, Music by NigpERMEYER ; foe 


vere by L. H. F. pu Tspnzaux. Asweet and pathetic 

rice 3s. 

HE ROSE OF SAVOY. Drawing-room Operetta Cramer & Co., Limited, 201, Regent Street. 

; Young ladies, | Musi ty Lowt Baegeen. This) C—O 

tie Play is specially adapted for School-examinations, HE PEARL. A Souvenir. Words by L. H. F. 
ming-parties, &c. It contains three principal roles—soprano, pu Tgnreavx. Music by Bonpgss. Price 3s. 

wie soprano, contralto—and chorus. The play is in one act, Cramer & Co. Limited 201 Regent-street, W. 


he Adaptable seenery ; the music light and sparkling. In| — 
me cover, with illustrated title-page. Price 5s. nett, HE DAUGHTER OF THE KING. Words by 
___ Cuascen & Co, Limited, 201, Regent-street, W. L. H. F, Du Tzmagavx. Music by Faancis 8, Cranks 
r rE ee Price 3s. 
[RILLING .BIRDS. A new and effective Cnawen & Co. Limited, 201, Regent-street, W. 

HE TENDER TIME of MAY. By Batre. 


fal chamanCeau for pianoforte, not too difficult, but full of grace- 
An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


By Aveustz Mary. Price 3s. 6d. 
OAN OF ARC, 























Caaman & Co, Limited, 201, Regent-street, W 


HE CATS. Comic Song by Hennx 8, Leroz, 
i nt Pate trios, King &e. Sung by Mr. 


Caaman & Co, Limited, 201, Regent-street. 








By Borprsr. Scéne 
French words. Price 3s. 














GTRAUSS'S DANCE MUSIC, as played at 
Covent-garden Promenade Concerts. English tion, 
Price 38. each Number. 


Cnamer & Co. Limited, 201, Regent-street, W. 





Ros AND JULIET WALTZES. By Srravss. 
Solo 4s, Duet 5s, 


Cramer & Co. Limited, 201, Regent-street, W, 





Romeo AND JULIET QUADRILLES By 
Hever Marx. Solo3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





I OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. 
LIEN. 48, 


Cnamen & Co. Limited, 201, Regent-street, W. 


By Jut- 





ORZA DEL DESTINO GALOP. 


Ligy, 3s. 
Cuaman & Co. Limited, 201, Regent-street, W. 


By Jut- 


eer FORZA DEL DESTINO QUAD: 
RILLES 3s. 
Cramzn & Co, Limited, 201, Regent-street, W. 








Mato FORZA DEL DESTINO 
QUADRILLES. 3s, 
Caaxan & Co, Limited, 201, Regant-slrect W 
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THE 
— OF ALFRED TENNYSON, 





Porrt-LavureEate. 


porns. 


By ALFRED ‘TENNYSON, D.C.L., 


XVIIItn Eprtiow. 


Port-LavrEate. 


Cuorm, 98.; FULL CLOTH om, 10s. 6d. 5 ‘Monoeco, 00, 158. 





Veo sin ueaaitanian: Tien esies, 


By ALFRE D TENNYSON, D.C.L., 


Port-LAvnEATE. 


Corn, 5s.; FULL CLOTH OMT, 7s. 6d. ; + monoceo, 11s. 


ie MEMORIAM. “XIXrn ‘Wiaien, 





By ALF RED | 


Porr- Lav REATE. 


TENNYSON, ‘D. C.L., 


Cu LoTH, 68.; “FULL CLOTH GILT, 88. 6d. 5 } OROCED, 12s. 


pe PRINCESS: pMinenan ‘Wealon 





By ALFRED TENNYSON, D.C.L., 


Por T- “Lave ATE, 











Cu oTn, 5s. morocco, 11s. 


pus OF THE KING. A ew EpIrion. 


FULL CLOTH GILT, 7s. 6d.; 


By ALFRED ‘TENNYSON, ‘D.C.L., 


Port-Lavreate. 





Crorn, 7s.; FULL CLOTH ere, 9s. 6d.; morocco, 13s. 


KY OCH ARDEN, Erc. A New Epition. 





By ALFRED TENNYSON, D.C.L., 


Port-LavreatE. 











CiortH, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


—_—— FROM THE WORKS OF 








ALFRED TENNYSON, D.C.L., 
Port-LAUREATE. 








Croru, 58.; GILT EDGES, 68.; Morocco, 10s. 6d. 


) pecs 





ee MOXON & CO. 
_ STREET, ‘PICCADILLY. 





With beautiful Portrait of H.R.H. the Princess 


of Wales. 


ERIN’S HOPE 
WALTZES. 


BY 


W. C. LEVEY. 





Price 4s. 


LONDON: 
CRAMER & OO. LIMITED, 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 
BY 
VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 





ACT 1. s. d. 
No. 1. Romanza, “ Me pell fates” 00 eocecees 5. 3 0 
1. Ditto . — .M-S. 3 0 
2. Scena e Duetto, “Ah per ‘sempre ¢ "o mio bell’- 
angelo” oe -S.andT. 6 0 
ACT 2. 
$8. Coro Ballabile, ‘‘ Hola! hola! hola !”.. 26 
4. Canzone, “ Al suon del tamburro” 
MS. - and Chorus 5 0 
4. Ditto, solo . © 00 cocccee ..M-S. 8B 0 
4. Ditto, solo ... ote 8 0 
5. Ooroe hiero, “Padre eterno signor. » ia: 6.9 
6. — as “po son ee "Br. 8 0 
o aia css onreees ie | ° . 
, rd ° ¢, etosa ¥ e” 
7. D i wreine “MS. 4 0 
8. oad ° ‘Duetto, “Pid tranquilla| Fatma’ sento” 
andB. 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno agliangeli” ....T. 3 0 
D Be cssvsccecesavsgacecess seg ob cn conccece ce B. 8 0 
9. Ditto . .Br. 8 0 
10. Scena e Duettino, *Solenne in quest’ora 2. &Br. 3 0 
11. Aria, ‘‘ Urna fatale del mio dest: ..Br. 4 0 
1l. Ditto se -B. 4 0 
12. Coro e Strofe, “e “Venite a ‘al’ i indovina” on OMS. 8 0 
12. Ditto, solo MS. 3 0 
12. Ditto do. ee 8 3 0 
13. Arietta, “ A buon mercato chi vuol comprare”. nT. 8 0 
13. Ditto wanes ..Br. 3 0 
14. con “Pane, pan per caries” coocse BE 
15. Coro, Tarantella, ‘‘ Nella guerra ela folita”’.. 3 6 
16. Aria Buffa, “Toh ! toh! poffare il —": e "Br. 3 0 
16. Ditto .. secccconme BS © 
17. Rataplan, “Rataplan della gloria” 
8. with Chorua 5 0 
17. oe solo . peccedecces MS. 3 0 
17. Di do. 8 8 0 
18. Dustto, “Sleale! il ‘segreto. fu dunque i in as 
r. 
19. Scena oa fata, ea signe” 40 
19. Ditto . MS. 4 0 
ACT 4. 
20. ne poem, “Che? siete all’ osteria?”’ . .. Br. 5 0 
20. Di ee eS 
21. } , ‘Duetto, “Del mondo ‘i disinganni” eocees 
Br. and B. 3 0 
22. Scena e Duetto, “Se caddi un giorno esanime” 
T. and Br. 4 0 
23. Melodia, “ Pace, pace, mio Dio!’..............8 8 0 
TR, TARR oc cc cn cccccccoccccsesecsccooccccccsose 8 © 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





L* FORZA DEL DESTINO. By Verp1. 
All the numbers of the opera 
Craman & Co, Limited, 201, Regent-street, W. 





LA} FORZA DEL DESTINO. By Vern. 
Pianoforte score, 20s. 
Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. 


By Vearpi ‘ 

’. 
+s “heey "~heeas seeeeeeeeeeeD Egville 8 0 
ce covccececes-dullien 3 0 
La Fores Valees .. eo ccceccccccoce Jullien 4 0 
La Forza Galop . . Jullien 8 0 


CRAMER & Co. ‘Limited, 201, " Regent- -atreet, w. 





Re FORZA DEL DESTINO. By Vsro1. 
Matpar’s Praran,” Sa." Vocal adspiations in nglish from 
favourite airs.” 

Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. 


By Verp. 
Dates & Se gin em, Re Spee, sega 


= 


& 
: 5 0 
Two Fantasia oti” (Por Piano... . Rummel : : 
Rataplan (Soldiers’ ane, Acnagee 

: iol 3 0 

Peron iy Arranged fo Pianoforte, W LS —,° 
avourite Airs. or fo. - 

In Three Books —_. § ° 


a ee Negead ? 
Cramer & Co, Limited, 201, Sgn aaah London, W. 


L* FORZA DEL DESTINO. By Vern. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 


MiDRED WALTZ. 
Price 4s. 
Cramun & Co. Limited, 201, Regent-street, W. 
G GRETION'S © MEE Lg OLD ENGLAND 
e 








By Cuarntes Goprney. 





———s 
ee 


EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





THE CROSS OF THE LEGION 


OF HONOUR 
CONFERRED UPON, 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines in 
all parts 4; the world. Every Machine guaranteed. Tnstre =» 
py eames prospectus and samples of work gratis and 


r 





GROVER & BAKER SEWING MACHINE COMPANY 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
}- A pm the first premium over all competitors wherever 








BY ROYAL COMMAND. 


BOR 


METALLIC PEN MAKER TO THE QUEEN, 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the ye excellence of his productions, which, for 
Quvauity of Margrtat, Easy Action, and Great Dvunasility 
will ensure universal preference. 
They can be obtained, Retail, of every ote in the World; 
Wholesale, at the Works, Graham-stree t, Renaen th 
John-street, New York ; and at 37, Gracechurch-street, Lon 


BRIGHTON. 


— 


CRAMER & CO. 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH. 
64, WEST STREET. 


APSE SULEIY Sete. OF ectene 
Indies is important feat 

TEA COMPANY. have, on account of its guest ean 
—_ flavour, et its sales itl every means. 

y are now selling Assam, Cachar, nt 
he ete dete —-tte. from 2s. bd. to ae. bd. per , and 


at hm at 1s. 4d. Ib., and w list 
0. 9, GREAT ST.  RELEN'S CHU. 
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201, Reozxt Srazer, W. 





Casume & Co antiod, 28, 


30 Jes 
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